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FROM THE DEAN
JULIE WILLIS

OVER THE PAST 18 MONTHS MY
THOUGHTS HAVE NEVER BEEN
FAR AWAY FROM OUR EXTENDED
SCHOL ARLY COMMUNIT Y.
The pandemic era we are living through
brings what feels like endless iterations of
change. I think we are all struggling with the
prolonged uncertainty, distance from friends
and family, and the general claustrophobia
that COVID has wrought on our lives. While
none of us enjoy the restrictions that the
pandemic has caused, for some, lockdowns
compound the trauma of losing loved ones,
long-term separations from families, or
significant illnesses suffered themselves
or by those close to them. Go easy on
yourselves, take time off if you need to,
get through this all as best you can. Be
open about what help you need, and help
others or be understanding of their needs.
I want to acknowledge the ongoing impacts
of the Australian border closure on our
international community, in particular, our
talented international students. While we
cannot see you in person at the moment,
you are a deeply valued part of the Faculty
and we look forward with great anticipation
when you can return. In a salute to their
outstanding commitment to their studies,
this winter we staged a series of on-campus
visual projections across the Melbourne
School of Design’s Glyn Davis Building
exterior. Have a look at the moving film
that documents this installation, ‘MSD
Illuminated’ on our Melbourne School
of Design YouTube channel.
This year at the University we have
valiantly brought our campus back to
life, where possible, around a series
of snap lockdowns. The patience and
perseverance of our students and staff
has been remarkable to witness, and in the
periods where we have been able to enjoy
each other’s company face-to-face, we have
had some wonderful things to celebrate.
Congratulations to all who contributed
to our busy Melbourne Design Week this
March and April, featuring some fifteen
events. You can catch up on the rich
discussions featured in the Politics and
Utopia and Climate Imaginary programs

Portrait image:
Paul Philipson

on our YouTube channel. We were delighted
to be able to welcome the Victorian Minister
for Planning, the Honorable Richard Wynne,
to the Dulux Gallery to open the Future
Homes exhibition and announce the
winners of the Future Homes student
design competition. You can read more
about Future Homes in this edition.
Also featured is the research of Professor
Anoma Pieris and Dr Chris Jensen, and some
exciting entrepreneurship by alumnus Amrita
Mahindroo and Bachelor of Design students
Matthew Blode and Zachari Orelowitz.
Our work going forward will be greatly
enhanced by the generous gift by Creative
Futures Ltd and Dr Robert Treseder, that
establishes the Creative Futures Design
Research and Education Fund at the
University. We are deeply grateful to
Dr Treseder and Creative Futures Ltd in
supporting the Faculty and our work in this
way. Read more about this Fund on page 12.
As we have found reasons to celebrate
through the challenges this year, we also
farewell with deepest gratitude a group
of long-serving staff: Andrew Hutson, Clare
Newton, Alex Selenitsch, Greg Missingham
and Michele Burder. Each of them is going
to be deeply missed, but they will remain
strongly connected to ABP.
With Andrew’s departure, the role of the
Deputy Dean was vacated, and we have
been very fortunate to see Professor
Alan Pert step into the role, vacating
the Melbourne School of Design Director
position. Our recruitment of this important
position, which leads our graduate school
within the Faculty, is well underway and I
am grateful to Professor Paul Walker, who
has agreed to take on the role until such
time as a new appointment is made.
Stay well and stay safe. Above all,
let’s all look to the future.

Best wishes,
Julie Willis
Dean, Faculty of Architecture,
Building & Planning
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EXAMINING INTERNMENT
THROUGH ARCHITECTURE
By Anna Blair

DR ANOMA PIERIS, PROFESSOR IN ARCHITECTURE, HAS JUST
COMPLETED THE ARCHITECTURE OF CONFINEMENT: INCARCERATION
CAMPS OF THE PACIFIC WAR, CO-AUTHORED WITH JAPANESE AMERICANSCHOL AR DR. LYNNE HORIUCHI, WHICH WILL BE PUBLISHED NEXT YEAR
WITH CAMBRIDGE UNIVERSIT Y PRESS.
Their study, examining internment camps
around the Pacific Rim, uses the lens of
architecture to explore citizenship and
identity during and beyond World War II.
Pieris takes Australia as a starting point
and sees the wartime camps as a stage in
a longer history of settler colonial practices
of incarceration and mandatory detention.
While many in Australia tend to think of
World War II as something that happened
overseas, there were eighteen main camps
and a number of smaller temporary camps
located across Victoria, New South Wales,
South Australia, Queensland, Tasmania
and Western Australia. Over 25,000 Prisoners
of War (POWs) and approximately 15,000
internees passed through these camps. The
biggest incident in Australia during the war
took place at a POW camp, at Cowra, when
Japanese Prisoners of War attempted a
breakout in 1944; the guards opened fire
and 231 POWs (and four guards) were killed.
Pieris points out that examining these sites
can offer unique insights into war in the
Asia Pacific region.
In examining these camps from an
architectural perspective, Pieris found that
their alteration in shape offered important
clues about Australian understandings of
national groups. The population of the
camps included “enemy aliens” who were
resident in Australia, overseas internees sent
from Britain or Pacific Island territories of
colonial powers, German and Italian POWs
taken by Allied troops in the Pacific, German
seamen and Indonesians, Formosans,
Koreans and Europeans implicated by global
changes. “Seen through the lens of design,”
Pieris explains, “we begin to understand that
Australians, under the White Australia Policy,
really had no understanding of complexities
that exist within national groups.” The result
is camps, purpose-built by both local
communities and the military, that kept

altering in shape in response to the changing
dynamics within camp populations. The
first camp, near Shepparton, was “quite
haphazard,” while the second camp, at
Tatura, changed as numbers of internees
grew. “The racial attitude of colonisation
initially determined the simple figure of the
camp, and then fighting broke out,” observes
Pieris. “They realised Italian royalists and
fascists needed to be divided, or that
Austrian Jews couldn’t be with Nazis.” In
some later camps, the Australians produced
a dodecagon figure and divided it into four
compounds, allowing for accommodation
of different groups of POWs whilst keeping
officers separate.
Pieris’s work also shows that internees
expressed their own identities, often
challenging the expectations of their
Australian guards. “The internees’
perspectives and identities shaped certain
spaces, giving us an indication of where
they were coming from, their ethno-cultural
preferences, whether they were urban or
rural, and the forms of modernity embraced
by many of their places of origin during the
interwar years,” she explains. In Hay, NSW,
there’s a small model of the Colosseum that
serves as a garden feature, built by Italian
POWs, suggesting that the Italians, brought
over to do agricultural work, wanted to show
the Australians that they were urban and
civilised. There were traditional Japanese
gardens created at Loveday in South
Australia, but also a tennis club, indicating
diversity of interests. The German POWs
were among the most confident of their
rights and status, which Pieris notes was due
to the belief that they would win the war, and
dug many tunnels to try to escape Tatura’s
Murchison Camp. German and Austrian
internees were also energised to reproduce
their urban culture in regional Australia,
setting up cafes, theatres, and orchestras
inside the internment camps.

The project was funded by an Australian Research
Council Future Fellowship titled Temporal cities,
provisional citizens: architectures of internment
FT140100190 (2015-18) and by a University of
Melbourne Establishment Grant.
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The Architecture of Confinement compares
the Australian camps with those in New
Zealand, Singapore, Japan and North
America; collaboration with Horiuchi made
the latter comparisons possible. Singapore
is particularly significant, Pieris observes,
many Australian service personnel were
taken prisoner there. Architecture, too,
tells stories; the camp sites, which
included Changi Prison, existing barracks
and temporary huts, were rudimentary
because the Japanese occupying force
lacked manpower and materials.
Despite the significance of Australia’s
internment camps, few traces of them
remain. The camps were built on
requisitioned land and properties were
returned to farmers, with the camps
dismantled, at the end of the war. There
was, Pieris explains, no desire to preserve
memories of internment camps. At Camps
1 and 13, on private land in Shepparton,

which are the most intact, only foundations
of camp structures and residual garden
plantings remain.
Where sites are publicly maintained, this
tends to be due to association with human
remains. At Cowra, there is a Japanese
garden, which Pieris describes as “beautiful,”
and a Japanese war cemetery. In Canada,
Aotearoa New Zealand and Japan, demands
for redress or reconciliation following
wartime injustices have similarly ensured
the longevity of some camps, reimagined
as memorial spaces.
“My research allowed me to visit many of
these sites, such as Manzanar in California
or Cowra, during such ceremonies and
to connect with the remarkable people
dedicated to sustaining their histories,”
Pieris notes. There were connections within
the MSD, also; the Cowra Japanese War
Cemetery was designed by Shigeru Yura,
who also designed the Japanese Room,

while Alex Selenitsch, who retired from the
faculty this year, was an inspiration for the
project. Selenitsch, as a child, spent time in
post-war migrant camps repurposed from
these earlier military facilities, and included
artworks on Cowra in his Ideal City and
Liminal House exhibitions.
This study has broader relevance due to
the significance of camps across Australian
history, ranging from camps for convicts,
Aboriginal missions, migrant camps and
detention centres. “There is a history of
repurposing camp architecture for migration
or detention, so that their violence is
normalised as the function of facilities that
racialize and criminalise people who are
different or powerless,” explains Pieris.
Pieris’s research is fascinating, intricate
and multi-layered, and The Architecture
of Confinement promises to enrich many
conversations around Australia’s past
and present.
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FUTURE HOMES
AND THE TOTAL
ENVIRONMENT

STUDENT COMPETITION 2020
EXHIBITION
25 MARCH – 24 MAY 2021
DULUX GALLERY
GLYN DAVIS BUILDING (MSD)
THE UNIVERSIT Y OF MELBOURNE

The Future Homes Competition aimed
to address the challenges of housing in
our suburbs.
Many of these challenges are related to the in
ﬂux characteristics of development, such as
planning uncertainty, an absence of scalable
design, and a ‘business-as-usual’ mentality.
The role of housing is directly affected
by development. Housing in community,
in particular, poses questions like:
» What are the actual beneﬁts of
development on the neighbourhood?
» What are the perceived versus the actual
costs on community and environment?
» What are the difﬁculties for people
participating in the development?
Further challenges include ensuring
diversity, ageing-in-place, environmental
characteristics such as the Urban Heat
Island effect, deep-root planting, surface
imperviousness and runoff and biodviersity
loss due to the suburban spread.
Funded by the Victorian Government,
partnering with DELWP and the OVGA,
the Future Homes Student Competition
was facilitated by IBA Melbourne via the
Melbourne School of Design, University
of Melbourne.
Participants in the student competition
attended the University of Melbourne,
Swinburne University of Technology,
and Monash University.

>
Online exhibition of the shortlist
and submissions can be viewed at
msd.unimelb.edu.au/future-homes-2020
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GAME CHANGING CONTACT TRACING
APP FOR VICTORIA — VENUESAFE
By Tanvi Ahuja

AS COVID-19 HIT AND VICTORIANS
WERE ASKED TO CHECK IN TO
PL ACES VIA PEN AND PAPER, TWO
OF OUR BACHELOR OF DESIGN
STUDENTS TEAMED UP TO FIND A
BETTER SOLUTION FOR THE TASK.
Matthew Blode and Zachari Orelowitz,
combining their expertise in digital
technologies and architecture, launched the
startup, VenueSafe that changed the way
Victoria used contact tracing.
Their venture was such a huge success that
in over 6 months they were in 2,500 venues
and their QR check-ins were scanned over 1
million times. Recently acquired by the QR
code mobile ordering platform, Mr Yum, Matt
and Zach share a bit about their journey,
challenges, and plans.

MB	Matthew Blode, Bachelor of Design,
Digital Technologies
ZO	Zachari Orelowitz, Bachelor of Design,
Architecture

What led you to choose a Digital
Technologies Major as part of the
Faculty of Architecture, Building
and Planning’s Bachelor of Design?
MB	From a young age, I have been
passionate about building things
like making stop-frame animations,
photography, digital artworks, and
creating online games. On finishing
high school, I worked as a freelance UI
designer and front-end web developer
creating websites for friends and family.
So, the Digital Technologies major
appealed to me because it offered
exposure to a selection of areas that
I’ve become passionate about. These
fields including graphic design, user
experience design, computer science,
and game design are increasingly
in-demand in the industry too.

THE UNIVERSITY
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What led you to choose an Architecture
Major as part of the Faculty of Architecture,
Building and Planning’s Bachelor of Design?
ZO	After graduating high school, I was still
contemplating which direction to steer
my career in. Since childhood, I have
been passionate about science, math,
technology and arts – so I wanted a
program that would allow me to pursue
all these fields in some form or another.
When I was starting university, the
Bachelor of Design had recently been
updated with design thinking taking
focus as a framework of creation
that could be applied across a broad
spectrum of fields. It was the perfect
avenue for me. Throughout the degree
I have been able to explore scientific,
political, and mathematical theory
within a design context; being able
to create every day, turning ideas
into reality.
We heard your startup, VenueSafe
was recently acquired by Mr Yum.
Congratulations on this achievement,
what do you think are the reasons
for your startup’s success?

How do you think your degree has
contributed to your success?
MB	The Digital Technologies degree was
integral to my ability to design and
develop the VenueSafe web application.
It taught me an interdisciplinary skill
set which spanned the entire spectrum
of a digital product. I had to use graphic
design skills to build the website’s
landing page; database and web
technologies subjects helped me
develop the web app, and interactive
technology knowledge gave me tools
to iterate on the UX of the product.
ZO	It is hard to take something that doesn’t
exist yet and turn it into reality – but
this is what we practice every day in
the Bachelor of Design. In this sense,
the degree had been preparing us for
applying a solution within a real-world
context. Although I study architecture,
the underlying principles of the vocation
– communications, collaboration, and
user centric design – could be applied
within the context of VenueSafe. The
degree enabled Matt and I to build
a product outwardly from the needs
of the users, while also preparing us
with strong visual, verbal, and written
communications skills that helped
us validate it. Having a strong visual
and written communication interface
allowed people to entrust us with their
details and gave them confidence that
there was a credible team behind
the platform.

What do you hope to achieve in the future?
MB	VenueSafe was acquired by the local
hospitality startup, Mr Yum. I have
since joined the team as a full-stack
web developer working on creating
awesome new features and helping to
expand the product to new countries.
I’m excited to keep learning from an
incredible team and build a software
that’s used by millions of people
around the world!
ZO	I am pursuing a biomedical engineering
masters degree, and I want to build
a set of cross-disciplinary skills which
I can combine across the two fields
(biomedical engineering and
architecture). I’m not sure how it will
emerge but I’m excited to pursue it.
For the sake of the environment and
our futures, architecture needs to
move beyond concrete and steel –
either with the development of new
organic materials or through techniques
like concrete carbon capture. I would
like to employ my future engineering
skills to work on such problems. In a
more biomedical setting, design and
design thinking will undoubtably play a
role as developments in CRISPR, Organ
Printing and Synthetic Biology – and
their potential for better or worse –
continues to increase exponentially.

>

MB	While studying in lockdown, my
co-founders Tommy Moshinsky,
Steven Gringlas, Zach Orelowitz, and
myself decided to do our part in helping
Australia open up in a safe manner.
In late May, the Victorian Government
required everybody to check-in via pen
and paper. We saw a better solution
and that same week, we created and
launched VenueSafe as a free web app
that provided digital contact tracing
for Australian businesses. In over six
months we were in 2,500 venues and
our QR check-ins were scanned over
1 million times. Our product was
extremely customer centric with a focus
for ease of use, speed, and security.

ZO	I think the largest contributing factor
to VenueSafe’s success was the creative
team behind the product. Its success
was dependent on the empathy of
our team, enabling us to create a safe,
clean and secure platform that directly
protected the needs of over 1,000,000
users. The diversity of the team also
played a dominant role, with our
backgrounds in media, digital
technologies, architecture and finance
allowing us to tackle the problem with a
diverse set of perspectives and skillsets.

	Check out Matthew’s portfolio
here
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NEW FUND ESTABLISHED TO GROW
MELBOURNE’S DESIGN EDUCATION
By Sara Brocklesby

THE UNIVERSITY OF MELBOURNE
HAS RECEIVED A GIFT OF $1 MILLION
FROM CREATIVE FUTURES LTD,
LED BY DESIGNER, INNOVATOR,
EDUCATOR AND UNIVERSITY
ALUMNUS, DR ROBERT TRESEDER.
The gift establishes the Creative Futures
Design Research and Education Fund at the
University, enabling long term initiatives at
the Faculty of Architecture, Building and
Planning, with potential collaborations with
the Melbourne Graduate School of
Education.
Creative Futures has championed innovative
and dynamic programs that nurture the
knowledge base, and entrepreneurial and
business skills of talented young Australians
(including those in areas of economic
disadvantage) so that they can lead, create,
innovate and make a difference in the world.
In November 2020, Creative Futures was
dissolved and its funds donated to support
organisations that share a passion for
design-led innovation, research and
teaching.
“In the research realm, the Fund is intended
to foster collaborations – with other
design-focused organisations in Victoria;
with leading practitioners internationally.
The establishment of the Advanced Digital
Design + Fabrication Hub at the Faculty of
Architecture, Building and Planning is one
initiative that will act as a convenor for this
type of research-driven collaboration. We
hope others will be similarly inspired and
supported by the Fund.”
Dr Treseder explains the long-term vision for
the Fund, in supporting work that will give
design educators at all levels of the school
system the expertise to help their students
thrive in the discipline.

“Our intention in establishing this Fund is
that design-led research and innovation and
teacher education for design teachers in
secondary schools continues to flourish in
Victoria and beyond.”
Dean of the Faculty of Architecture, Building
and Planning, Professor Julie Willis, said that
as the University plans to establish an
expanded home for design experimentation,
teaching and research at Fishermans Bend,
the valuable support given by Creative
Futures opens up further possibilities.
“We share a vision with Creative Futures that
here at the University, we are in a privileged
position in being able to connect design
students at all levels of education, their
teachers, researchers and our friends in the
design, creative and built environment
industries. The Fund means we will be able
to do more for these communities, ultimately
to keep developing Melbourne as a globallyrespected design city.
“As we look to design-led innovation to make
our lives happier, our world more
sustainable, our cities more inclusive, our
buildings more beautiful, this gift will bring to
life some of our collective thinking,” she said.
The generous gift follows the previous
establishment of the Robert Garland Tresder
Fellowship, a perpetual Fellowship will
enable artists, business innovators,
designers, policy leaders, start-ups,
architects and scholars with a dedication to
the development and promotion of
design-based innovation to visit Melbourne.
Dr Treseder is the University’s most generous
benefactor in support of the discipline of
design, across curriculum, research and
community engagement initiatives. He
founded and for fifteen years was Director of
the highly reputable private institution, the
Academy of Design Australia. The success of
the Academy made Creative Futures
possible, and its legacy now supports
initiatives at the University of Melbourne.

THE GIFT FROM CREATIVE FUTURES
AND ROBERT “BOB” TRESEDER WAS
MADE THROUGH BELIEVE – THE
CAMPAIGN FOR THE UNIVERSITY
OF MELBOURNE, A PHILANTHROPIC
AND ENAGAGEMENT CAMPAIGN
THAT SEEKS TO CHANGE THE LIVES
OF FUTURE GENERATIONS.

THE UNIVERSITY
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AMRITA ESTABLISHES
AWARD WINNING PRACTICE
By Sophie Hill

AMRITA MAHINDROO GRADUATED FROM THE FACULT Y OF
ARCHITECTURE, BUILDING AND PL ANNING IN 2005, COMPLETING
A BACHELOR OF PL ANNING AND DESIGN BEFORE GOING ON TO
COMPLETE A BACHELOR OF ARCHITECTURE WITH HONOURS.
She has since founded the architecture,
design and urbanism firm DROO which
has been recognised for its innovation
and creativity, most recently winning
the Architecture Master Prize 2020 in
the Residential Multi-Unit category.
What is one of your stand-out learnings
from your time studying at the Faculty
of Architecture, Building and Planning?
The Studio format of teaching. It was
instrumental in forming lifelong friendships
and forging important collaborative working
practices with colleagues and friends which
have defined the way in which I practice
today, both in relation to our team at DROO,
but also with consultants, clients, builders,
contractors, and politicians.
Studio has been at the core of how I’ve learnt
to communicate ideas, take criticism, learn
to develop a strong sense of autocriticality
in our own work and to develop a strong
collaborative practice which creates room for
listening and getting a different perspective.
This has also been instrumental in how we
have built our team. At DROO we intentionally
built our team with a diverse skill set and
design approach to push us to challenge
ourselves with a different perspective so
that we don’t get too comfortable.
The second standout memory is of two very
significant teachers who really defined the
way I began thinking about my work and
approach. Greg Missingham and Alex
Selenitsch taught me to analyse my work
and design processes in an articulate way.
They had, and continue to have, a significant
influence over my design thinking.
DROO values creativity and a holistic
approach to design, with a particular
interest in cities. What prompted your
firm’s approach and values?
The most important thing at DROO is that
we are constantly unlearning our biases
of what constitutes good design. We can’t
really separate what we do from our
responsibilities to respond to the changing
world, climate, social needs and implications

around us. Our work is in constant
dialogue with the future city and the
history of our cities.
Our society is premised on this need for
moving in a direction and for the better part
of the 20th and early 21st century this has
been based on ‘more’. For the past decade
we have been seeking answers on how to
grow in a more cyclical way, by building
and reinventing what we have, addressing
typology, spatial organisation, modes of
construction, the environment and inclusive
design to continue evolving intelligently
with what we have.
Our approach always layers strands
of the past, present, and future into
contemporary spaces and architectural
tectonics. The existing fabric of a city is
constantly developed upon, which means
the role of the architect represents only a
short moment in a longer history of a
building, and, importantly, its future.
Our work is informed by an over-arching
philosophy to lengthen the life of existing
structures by giving them the opportunity
to evolve to future uses and audiences.
We continue to work in conservation, not
as historic architects but as contemporary
architects trying to create new chapters in
the life of existing buildings and developing
them like strata in dialogue with their past
and their future.
Our work remains open to future generations
to continue writing them. Friction is a really
powerful force in design, and cities are the
hotbed of this friction. Urban environments
are complex, multi-layered and often
confront you with the unexpected.
Cities are perhaps the last beacon of the
‘unpredictable’ where your encounters
are still left to chance.
Some of our most creative work comes from
the most constrained urban contexts where
we were confronted with the greatest
challenges; site constraints, light, sound,
economics, social differences, history, future,
parallel ambitions. In short, friction has been
essential to our most creative output.

THE UNIVERSITY
OF MELBOURNE
ARCHITECTURE BUILDING AND PL ANNING

DROO also focuses on using new
materials, innovative typologies and
advanced modes of design and
production. What prompted this?
We try to design to exemplify in its richest
way the ability to use new technologies to
re-think how to better our built environment,
how to use less material, build with better
materials, prolong the life of our buildings
and cities and aim always to reduce our
footprint right down to the typological
decisions we make which influence our
physical and mental health, push for a
healthier density and promote community.
These ideas have been driving our processes
so that we look for ways to continuously
reuse and recycle and develop ways to live
and work together for generations to come.
We want to leave the best of what we build
for future generations.
DROO was recently awarded an
Architecture Master Prize in the
Residential Multi-Unit category for
Castle Lane. The reimagining of the
Bow Window was a striking element
which acknowledged traditional English
architecture and added space and light
to the apartments – what initially
prompted you to focus in on the
Bow Window?
The project is in a very conservative
neighbourhood about 500m from
Buckingham Palace. It was a very challenging
planning application to get this project
through planning, in a very conservative
and fully heritage listed context and to find
a contemporary way to remain in dialogue
with the past through this new typology.
There was a lot of neighbourhood push back,
community forums and committee meetings
but we had strong council support on the
design, and we were able to persuade the
neighbourhood through a string of public
presentations, and community and
stakeholder participation. Furthermore,
the curved glass geometries of the windows
presented a number of technical challenges;
heat gain intensification due to the curve,
distortion of peripheral vision through the
window, the optimal structural distribution
of the curve of the glass, these were all
challenges we had to work through with the
facade engineers at Arup and also with the
manufacturer’s at Cricursa.
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HOW OUR HOUSING CAN MAKE
IT FEEL LIKE A RUSSIAN WINTER

There are a lot of things to love about
Melbourne, but the changing weather
isn’t always one of them.

AUSTRALIA’S HOUSING JUST
ISN’T GOOD ENOUGH WHEN
IT COMES TO DEALING WITH
WINTER TEMPERATURES – WE
NEED TO TAKE LESSONS FROM
THE NORTHERN HEMISPHERE.

Unlike the majority of Australia, which
is dominated by sunshine and heat,
anywhere south of the 35th parallel,
including Melbourne in Victoria and Hobart
in Tasmania, is at the mercy of the southern
ocean’s weather patterns that deliver
Antarctic blasts and cliff-like plunges
in temperature.
For people new to Australia, the sudden cold
in a place otherwise known as the “sunburnt
country” can be a shock – but the shock is
less to do with the outside temperature and
more to do with how it feels indoors.

By Dr Chris Jensen
Background Image: Getty Images

“I’ve never been so cold in my life,” some will
say, adding incredulously that “the windows
only have one pane and there’s an inch-high
gap under all of the doors”.
I don’t know where the term ‘glorified tent’
originated, but that is what many think of
our Australian housing.
Perhaps the poor insulation of our cooler
climate homes is the result of being on a
continent dominated by warm weather,
where airflow and big windows make sense.
But whatever the reason, the reality is our
housing performance lags behind most
other comparable countries.
And while it is possible to achieve warmth
with a big enough heating system, this is
inefficient and expensive, and the pleasant
comfort disappears as soon as the heater
is off, leaving you with cold surfaces,
cold draughts and a hankering for
wearable doonas.

The more sensible option instead is to
improve the performance of the building
itself, with the goal of preventing heat loss
through the building materials including
through the window panes, door gaps,
exhaust fans, fireplaces, down-lights and
plumbing penetrations to name a few.
And passive design and construction
principles work both ways – by making your
house better insulated to keep in the heat
during winter, you also make it more efficient
at keeping cool during summer, especially
if efforts are made to better shade windows
and other glass areas.
Any new dwelling in Victoria (and most
of Australia) is required to achieve a now
minimum Six Star energy rating.
Despite the ongoing criticism that this
minimum performance standard is too
low and misleading, there is a significant
difference between comfort in an older
existing house that by comparison probably
achieves Zero, One or Two Stars, and this
new standard.
But it isn’t wise to rely on the Six Star
minimum standard when having your
new house built, as there is a lot more
that can be done to ensure heat loss is
minimised further.
If possible, request that the designer or
builder identify what would be required
to increase the star rating to Seven or
Eight stars and investigate any additional
requirements to achieve passive design
measures, including meeting the Passive
House standard, where heaters are only
infrequently used.
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And it’s not just about the design of the
house, it’s also about the the construction’s
quality and attention to detail that makes
all the difference.

This is a very serious health problem that
must be avoided. Common sources of excess
moisture include showers, cooking and
un-vented clothes dryers.

If you are renting, the chances are you
won’t put a screw in a wall to hang a picture
let alone make changes to the thermal
properties of the building.

One way to ensure ventilation while keeping
a house warm is to install a heat-recovery
ventilator that draws in fresh air, warming
it with the heat of the vented stale air.

Fortunately, Victoria recently introduced
the Rental Tenancies Act in 2021, which
rules that all homes must have a fixed heater
in the main living area by March 2021 (and a
Two Star minimum heater by 2023). This is a
clear indication of how poorly heated some
rental houses have been up until now.

But there is no good reason why us
Australians down south streaming our
favourite shows during winter need feel
colder than people doing the same
in Helsinki or Tokyo.

The installation of reverse cycle airconditioning (as the new law requires
from 2023) is far superior from an energy
performance perspective compared to an
old inefficient electric resistance heater like
an oil one (as required from now) – but it
won’t keep the house warm when it’s
turned off.
The new law also prevents landlords
from refusing requests from tenants to
make minor changes to the property to
improve winter performance.
Although still in trial phase, the Victorian
Residential Energy Efficiency Scorecard is a
new program in which an assessor can visit
your house or rental and suggest upgrades
to improve its performance.
An unfortunate side effect of sealing
buildings to improve comfort in cold
environments in an increase in indoor
moisture which can lead to condensation
and mould.

It’s time to wake up and see that while
we might be the ‘lucky country’ in many
ways, we aren’t lucky with our housing.
We need to think smarter when it comes
to protecting ourselves from the extreme
temperatures that a combination of
geography and climate change are
sending our way.
Dr Chris Jensen is a certified passive house
tradesperson
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INSIDE
THE FACULTY
PEOPLE AND NEWS
The Placemaking Sandbox research
and education program, a project by the
University of Melbourne-led Place Agency
Consortium won the prestigious 2020
Banksia Sustainability Awards under the
category Banksia Academia and Research
Award. Derlie Mateo-Babiano and Kelum
Palipane co-edited the book, Placemaking
Sandbox: Emergent Approaches, Techniques
and Practices to Create More Thriving Places,
which draws on the collaborative project
‘Placemaking Sandbox’ focussing on
the theory and practice of placemaking.
Michele Acuto was appointed as an
academic advisor with Nicole Kalms from
Monash to the night-time economy advisory
committee of the City of Melbourne. The
committee will focus on solving challenges
facing the night-time economy including
ways to encourage people back into the
city and how best to support businesses
that have been most severely impacted
by COVID-19 restrictions.
Jefa Greenaway’s firm Greenaway
Architects was featured in Vogue’s Australia’s
top 50 interior designers, architects, product
designers and artists. Featured under the
architects category, they were highlighted
as the community voice.

Philip Goad, a leader in the field of
architectural history, has been appointed
as the new Chair of the Heritage Council
of Victoria.
Rory Hyde, the Inflection Volume 7
Boundaries team (Editors: Han Jiang, Louis
O’Connor, Arinah Rizal, Academic Advisor:
Annmarie Brennan) and Miles Lewis were
recognised at the 2021 Victorian Architecture
Awards. Each won a Bates Smart Award for
Architecture in the Media category.
Piyush Tiwari’s application for the
New Colombo Program Mobility Grant for
Sustainable Design and Building Internship
has been successful (a total funding of
$45,000). This will provide 15 undergraduate
students a grant of $3000 each to undertake
Humanitarian Design Internship in India
during 2022.
Leire Asensio Villoria and David Mah have
been leading the University of Melbourne
research team in the international Arc-DR3
research initiative since early 2020. The
research and teaching initiative has been
conducted through three studios within
the Master of Architecture and Urban
Design streams.
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EVENTS AND EXHIBITIONS
Melbourne Design Week

Melbourne School of Design celebrated the
MSDx exhibition’s virtual launch this winter
with an online event this July attended by
people from 37 countries across the globe.
A total of 82 studios were showcased through
innovative XR and virtual experiences,
animations, renders, drawings, short films
besides much more, and users from 58
countries visited the virtual exhibition on
the opening weekend. The online exhibition
exploring current and future innovation in
the built environment will be displayed till
30 November.

Melbourne School of Design took part in a
series of discussions and exhibitions as part
of Melbourne Design Week, an initiative
curated by National Gallery of Victoria from
26 March – 5 April. Various panel discussions
by academics took place around Politics and
Utopia in Architecture. The Future Homes
exhibition (pp 08-09) was also displayed
starting Melbourne Design Week in the Dulux
Gallery showcasing industry and student
entries in the Future Homes competition.
Leire Asensio Villoria and David Mah
presented the climate imaginary exhibition
showcasing a growing body of work that
offered captivating visions of an imaginative
commitment to addressing the climate
emergency.

>

MSDx Winter 2021

Visit the gallery
msd.unimelb.edu.au/msdx
AA Visiting School Lectures
Architectural Association Visiting School and
Melbourne School of Design collaborated to
host a series of public lectures from 6-14th
July. Touching on topics from showcasing
experimental design research coming out
of Artificial architecture to exploring
catastrophic climate change through the
lens of geotrauma and the hyperobject,
diverse themes were covered by academics
from across the board. Stelarc, the
performance artist was also invited for
a lecture on what it means to be a body,
what it means to be human and what
generates aliveness and agency, organized
in collaboration with Science Gallery
Melbourne.

>
Catch up on the talks at
our YouTube channel
youtube.com/user/ABPUnimelb

ACAHUCH + Open House Melbourne
The Australian Centre of Architecture,
History, Urban and Cultural Heritage at
Melbourne School of Design organized an
interactive session to explore the Miles Lewis
Building Heritage Collection as part of Open
House Melbourne. The collection is an online
resource wherein 300 3D scans of historic
building materials and objects were created.
Dean’s Lecture Series
Earlier this year, Lisa Iwamoto of award
winning, San Francisco-based firm
IwamotoScott spoke to the Melbourne
School of Design’s Dr Sofia Colabella
about her career beginnings, her shift from
engineering to architecture and the diversity
of projects taken on by her firm as part of the
Dean’s Lecture Series. Recently, Kotchakorn
Voraakhom, a landscape architect from
Thailand who works on tackling climate
change in urban dense areas and climatevulnerable communities, was also invited
for a lecture to discuss the importance of
water-based urbanism.
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