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Dean’s message

The way in which we manage both our 
built and natural inventory is vital to the 
aesthetic, economic and social profile  
of our cities and communities. Our sense 
of identity and place is very much linked  
to the places and structures we make and 
keep, raising questions around what we 
choose to preserve and what we don’t. 
This issue of Atrium is themed around 
architectural and cultural heritage and  
the challenging, sometimes controversial, 
issues that surround its preservation, 
interpretation, adaption and reuse, 
including the difficult question of when 
have we done enough. 

Professor Philip Goad, renowned as 
one of Australia’s experts in architectural 
history, leads with an article that surveys 
the University of Melbourne’s approach  
to cultural heritage and the leading role 
our Faculty has played in preserving  
and celebrating the campus’s historic 
buildings and landscapes. 

As a Faculty, we value our architectural 
heritage, reflected in our decision to 
engage the 19th century Joseph Reed 
façade, integrating it into the fabric of  

our new building. Stephen Georgalas, 
Project Architect at John Wardle 
Architects, provides insight into the 
creative and technical processes of 
integrating the façade into the new  
design in his piece on pages 6 to 8.

It was our pleasure, this winter, to host 
Alan Greenberger, Deputy Mayor for 
Economic Development and Director  
of Commerce in Philadelphia. Alan spent 
a week in Melbourne meeting ABP staff 
and students and delivered a talk about 
urban governance and designing for 
economic vitality as part the 2013 Dean’s 
Lecture Series. He has written a piece 
exclusively for Atrium on the heritage  
and design of university campuses, 
discussing the issues that face American 
campuses and giving his perspective  
on the design successes and drawbacks 
of the University of Melbourne  
Parkville campus.

Reusing industrial sites and buildings  
was the topic of a one-day symposium 
the Faculty ran with the Heritage Council 
of Victoria on August. Tanya Wolkenberg 
writes about the various case studies 

presented at the symposium, including 
the Invisible College project in Scotland, 
and the River Studios and Creative 
Spaces project, both illustrations of 
successful re-adaptive use of industrial 
places for arts-based uses. 

Dr Kimberly Winson-Geidman,  
ABP’s newly appointed Senior Lecturer  
in Property, gives us insight into the 
relationship between private property 
rights and historic preservation in 
America, using the city of Savannah  
(first settled in 1733) as a case study.  
The evolution of the Historic Savannah 
Foundation from a small, grass-roots 
movement to one of the world’s most 
successful preservation organisations  
is a fascinating story.

Dr Robert Crawford, Senior Lecturer  
in Construction and Environmental 
Assessment looks at the role existing and 
heritage buildings play in environmental 
conservation. The Faculty, in association 
with the Heritage Council of Victoria, will 
host a free symposium on 17 October 
where industry experts will introduce  
a range of environmentally-focussed 
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building reuse projects and provide  
insight into some of the issues associated 
with optimising the performance of  
older buildings. Turn to page 18 for  
more information.

The announcement of the Flinders 
Street Station Design Competition  
was cause for much celebration in the 
Faculty. We were very pleased that alumni 
of the Faculty were prominent on most  
of the teams shortlisted for the second 
phase of the competition. As the final 
results were announced , we were  
very pleased to see that recent MSD 
graduates Eduardo Velasquez, Manuel 
Pineda, along with their colleague 
Santiago Medina, had captured the 
imagination of the people of Melbourne, 
earning them the coveted People’s Choice 
Award. Their entry to redesign the Flinders 
Street Station precinct won the popular 
vote in all four categories: overall design 
merit, transport function, cultural heritage 
and iconic status, and urban design and 
precinct integration. Their design concept 
demonstrated a clear understanding  
of the potential for the built environment 

to enhance the city of Melbourne. This 
competition highlighted the challenge  
of merging valued cultural heritage  
(the original 19th century administration 
building) with 21st century design 
aesthetics and function. As we know  
from the experience of our own design 
competition in 2008, the competition 
process is an important way to expand 
the community’s engagement with  
design and to provoke discussion on  
how to improve our city environment. 
Read more about the team’s winning 
design on pages 20 to 21. 

Also in this issue, Louisa Ragas interviews 
Melbourne-based architect and heritage 
consultant Peter Lovell of Lovell Chen. 
An expert in the field of heritage 
conservation and adaption, Peter gives 
insight into current issues surrounding 
architectural heritage, some of Lovell 
Chen’s stand-out projects, and 
challenges us to question if we are 
conserving too much.

As always, we have a diverse and rich 
calendar of public events this Spring  

and Summer. ‘Inside the Faculty’ profiles 
some of these events and some of our 
recent Faculty news and achievements.

I also encourage you to keep across  
the progress of our new building by 
visiting the project blog on the ABP 
website and accessing timelapse video  
of the construction and key updates -  
www.abp.unimelb.edu.au/blog.

Professor Tom Kvan

Dean, Faculty of Architecture,  
Building and Planning

Cover image & background image: 
Flinders Street Design Competition entry 
by Eduardo Velasquez, Manuel Pineda 
and Santiago Medina. Peter Glenane 
Photography, Major Projects Victoria.
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The University of Melbourne’s association 
with heritage has been long and, mostly, 
venerable. Perhaps its most difficult 
moment came in January 1952 when  
fire ripped through the roof of Wilson 
Hall, the beautiful Gothic Revival aula 
magna designed by Joseph Reed of  
the distinguished architectural firm  
of Reed and Barnes.

Controversy within and without the 
university raged over what should be  
done. professor brian lewis, from the 
School of Architecture, argued vehemently 
that the original 1879 hall should be faithfully 
reconstructed. Architecture students wanted 
a brand new modern hall. Architect roy 
Grounds, then teaching in the School, 
suggested a new hall on another site but 
with the ruins retained as a picturesque 
garden like Glastonbury Abbey. 

At first, the university decided unanimously 
to rebuild in original form and style, a 
decision met with approval from the public 
and the university community. but eight 
months later in october 1952, it had 
changed its mind and decided to build 
afresh. Cost and size were uppermost  
in reasons for doing so1. the decision  
was hugely controversial, causing one  
of Melbourne’s most heated and public 
debates on heritage.

by 1956, when the new Wilson hall 
opened, much was made of its modernity. 
Everyone was pleased with its sparkling 
glass curtain wall, smart interior and 
stunning works of contemporary art. few 
people noticed architects bates, Smart & 
McCutcheon’s careful placement of 24 
quatrefoils from the old hall in the new 
building’s south wall. but across Melbourne, 
there was an emerging sense of regret and 
concern over the loss of historic buildings in 

the city and across victoria. Some of these 
were in 1956 now more than one hundred 
years old. 

Questions of restoration, preservation and 
the protection of historic buildings became  
a pressing issue. Just as in the mid-
nineteenth century in Great britain and 
france when the fruits of the industrial 
revolution were experienced as rapid 
urbanization and gave rise to the 
conservation movement through the  
writings and practices of architects and 
theorists like William Morris, John ruskin 
and Eugene Emmanuel viollet-le-Duc2,  
so too in Melbourne in the mid 1950s did 
the increasing destruction of nineteenth 
century buildings in the central city and 
suburbs and the prospect of loss raise  
the need to think seriously about heritage. 

in 1953, Maie Casey published Early 
Melbourne Architecture, with assistance 
from Abp alumni John and tom freeman  
as a form of document of record and 
community warning. in 1956 the victorian 
branch of the National trust of Australia  
was established. in 1963, Abp alumni John 
and phyllis Murphy were instrumental in  
the relocation of la trobe’s Cottage from 
Jolimont to the King’s Domain, and were 
honorary architects to the National trust  
for more than a decade. 

the university of Melbourne was not a 
newcomer to the preservation of historic 
buildings. Earlier, in the construction of the 
new Commerce building (1938-40), it had 
agreed to the incorporation of the Joseph 
reed-designed façade of the bank of New 
South Wales (1856), which had been gifted 
to the university in 1932 amid controversy 
over demolition of old buildings in central 
city. in 1938, parts of the National Museum 
(1863) were incorporated into new union 

buildings designed by architect philip 
hudson. remarkably, fragments of the 
National Museum remain to this day buried 
deep within the complex. it was though  
only during the 1950s that the study of 
architectural history and local heritage 
commenced in earnest. David Saunders 
completed his master’s study of architect 
Joseph reed in 1959, and became the  
first academically trained architectural 
historian at the university of Melbourne,  
and a subsequent mentor to future 
academics who specialized in architectural 
history such as George tibbits, Miles  
lewis, Jeffrey turnbull and Judith brine. 

Growing out of community activism related 
to the protection of Melbourne’s inner 
suburbs in the 1960s, and especially  
the efforts of the Carlton Association, with  
which Abp staff members George tibbits 
and Miles lewis were closely associated, 
the School of Architecture directed its 
students to study and research local 
historic buildings. from the late 1960s to 
the late 1980s, under the tutelage of 
tibbits and lewis, students completed 
detailed area studies of country towns  
like Maldon and beechworth and inner 
suburbs like parkville and fitzroy. they also 
undertook measured drawings of 
significant houses, churches and public 
buildings and were frequent winners of the 
historic buildings Council’s Alexander 
Sutherland prize for Measured Drawing. 
Many of these drawings, now held by the 
State library of victoria, have become 
important historic documents. 

over more than twenty years, the 
university of Melbourne produced a 
remarkable cohort that would be and  
are amongst Australia’s most significant 
practitioners and researchers in heritage 
and conservation: liz vines, Wendy Jacobs, 

Heritage, the University  
of Melbourne and ABP

PhiliP goad
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Allan Willingham, Meredith Gould, peter 
lovell, prue Sanderson, Graeme butler, 
terry Sawyer, bruce trethowan, bryce 
raworth, roger beeston, helen lardner, 
John briggs, Janet beeston, fraser  
brown and Simon reeves amongst  
others. Abp graduates such as ray  
tonkin (longstanding Executive Director  
of heritage victoria), Dr Kerry Jordan, 
robyn Mullens, rohan Storey, paul roser 
and Dr tracey Avery secured senior 
positions in government and other 
agencies. Dr Avery, for example, was 
appointed in July 2013 as Director of 
heritage in the office of Environment  
and heritage in the NSW Department  
of premier and Cabinet. 

At the same time, the faculty’s expertise  
in heritage extended to Asia. through  
hugh o’Neill’s pioneering teaching in  
Asian architectural history, generations  
of students came to be fascinated by 
traditional architecture in india, China,  
Japan and Southeast Asia. Dr George 
Michell, one of these students, is now  
one of the world’s leading experts on 
indian architecture and archaeology.  
his fieldwork expeditions to the city  
of vijayanagara, complemented by the 
photography of Abp alumnus John 
Gollings attracted further students to  
a knowledge and appreciation of Asia’s 
architectural and urban heritage. 

Another key aspect of o’Neill’s teaching 
was the construction by students of scale 
models of important historic Asian houses, 
pavilions and temples. this tradition  
of model making continues under the 
stewardship of professor Qinghua Guo,  
the head of Abp’s timber workshop 
hamish hill and his assistant ross 
berryman. in 2012, for example, students 
built a one-to-one reconstruction of  
a Southern Chinese pavilion in the 
university grounds. 

heritage has not been limited to buildings. 
in the field of landscape architecture, 
pioneering studies in landscape heritage 
from the late 1980s by the Chair of 
landscape Architecture, professor David 
yencken (himself the founding Chair of  
the Australian heritage Commission in 
1975) were continued through the research 
and teaching of Dr Jan Schapper,  
and now by Dr Andrew Saniga whose  
students often combine detailed research 
on significant historic gardens and 
landscapes with design propositions.  
in 2012, Saniga led a heritage-based 
travelling studio to vilnius in lithuania  
and he also curated an exhibition that 
celebrated the heritage of the landmark 
1982 landscape Australia exhibition.

Within the university, Abp has played  
a leading role in preserving and celebrating 
the campus’s historic buildings and 
landscapes. George tibbits’s detailed 
conservation studies of university buildings 
and gardens through the 1980s and  
1990s were key documents in assisting  
the university manage its heritage assets 
and develop strategic thinking with regard 
to heritage. With tibbits’s prompting, 
former Dean professor Evan Walker was 
appointed in 1999 inaugural Chair of the 
university’s heritage Committee, which 
championed the retention and statutory 
registration of important buildings like  
the beaurepaire Centre and South  
lawn and underground Car park. 

today, Abp continues this tradition of 
research, teaching and engagement with 
heritage and its related professions. under 
the leadership of Assoc. professor hannah 
lewi, Dr Cameron logan, Assoc. professor 
Anoma pieris and Dr robert Crawford,  
there have been a series of heritage 
initiatives in 2012 and 2013, including  
the hosting of international symposia on 
heritage education (July 2012), heritage  
and 20th century schools (November 
2012), traditionalism, colonialism and 

modernism in relation to Asian heritage 
(october 2013), and heritage conservation 
as environmental conservation (october 
2013). these events build upon earlier 
initiatives by professors Miles lewis and 
Julie Willis and lewi. 

in September 2013, professor Qinghua  
Guo led a travelling studio to Gothenberg, 
Sweden to study conservation practices  
in traditional timber architectures. in 2013, 
professor Kate Darian-Smith (Arts) also 
joined Abp, bringing invaluable expertise  
in cultural heritage. With her leadership  
and input from faculty colleagues, Abp  
is launching in 2014, a new Masters of 
urban and Cultural heritage. 

A venerable tradition continues to evolve. 
the diverse activities in Abp that relate to 
heritage indicate that, as an issue, heritage 
is as alive and relevant as ever. the 
retention of the bank of New South Wales 
façade in the new Abp building is not just 
a mark of respect for an historic fragment 
but also compelling evidence of an 
ongoing commitment to the memory and 
heritage of a great university and a great 
city. And proudly, Abp and the university  
of Melbourne can claim to be one of  
its most responsible urban citizens. 

Professor Philip Goad is Chair  
of Architecture in the Faculty of 
Architecture, Building and Planning.  
He chairs the University of Melbourne’s 
Heritage Committee, which includes 
Professor Julie Willis (ABP), Dr Andrew 
Saniga (ABP), Ms Catherine Heggen,  
and Professor Emeritus Len Stephens 
(Engineering). 

1  philip Goad (ed), bates Smart: 150 years  
of Australian architecture, Melbourne:  
Craftsman house, 2004, pp. 157-8.

2  Jukka Joliketo, A history of architectural 
conservation, oxford: butterworth-heinemann, 
1999.

Today, aBP conTinues This TradiTion of research, Teaching and engagemenT  
wiTh heriTage and iTs relaTed Professions. under The leadershiP of assoc. 
Professor hannah lewi, dr cameron logan, assoc. Professor anoma Pieris  
and dr roBerT crawford, There have Been a series of heriTage iniTiaTives
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Across the expanse of the west façade  
a veil of folded perforated sun screens 
extends above, behind, and flanks the 
heritage façade. the façade acts also  
as a screen between the union lawn and 
the building interior and Studio hall beyond.

Exploring and incorporating mass, aperture 
and perspective has given the façade a 
greater physical depth by extending and 
extruding the apertures of the façade further 
into the new building, creating for the first 
time a distinct and recognisable presence  
to the interior of the façade. the façade  
is now perceived in its entirety both from 
inside and outside of the building, from  
both near and afar.

the depth of the façade and its interpretation 
as a proscenium or stage set can be likened 
to the teatro olimpico (1580-85) by palladio 
and Scamozzi where the proscenium of  
the theatre incorporates the use of false 
perspective to emphasise a greater depth  
of field. 

prior to the commencement of demolition  
of the old Commerce building, heritage 
architects rbA, Structural Engineers irwin 
Consult and Stonemasons o’Connor’s  
were engaged to assess the state of the 
stonework on the façade. Detailed 
investigation revealed that over time 
weathering of the stone had caused  
erosion and weakening of some of  
the finer detailed carvings.

the completion of the assessment under 
the guidance of rbA identified a number  
of key areas on the façade requiring 
replacement. these include the top row  
of balusters and the top and mid level 
cornices and the replacement of earlier 
synthetic repairs. prior to their removal 
these elements will be measured and 
recorded to enable new carvings to  
be commissioned and installed. the 
assessment by rbA has also identified a 
number of sandstone quarries as possible 
sources for the replacement of stonework. 

Structural Engineers irwin Consult have 
undertaken the structural design to secure 
the façade during demolition of the old 
Commerce building and the excavation  
and construction work associated with  
the new building works. 

the demolition of the old Commerce 
building commenced in october 2012.  
prior to demolition commencing a series  
of tilt meters were installed on the façade  
to monitor any movement of the façade 
during demolition, excavation and 
construction. factors such as the depth  
of the excavation behind the façade and  
the potential for latent conditions such  
as the condition of the existing stone  
work and the condition of any masonry  
ties has deemed the inclusion of these 
devices as mandatory to ensure the 
protection of the heritage façade. 

to secure the façade and to create a 
counterbalance for the excavation a steel 
frame or armature has been located on  
the western side of the façade and sits on  
a large concrete pad footing. the steelwork 
rises the full height of the façade and is 
secured through the existing window and 
door openings to a series of permanent 
steel columns fixed to the rear of the façade. 
these steel columns are integral to the  
new work and will ultimately form part  
of the support structure of the level 4 
western terrace. 

Work on site is now well underway. the  
piles and shotcrete walls have all been 
installed, the basement slabs have been 
poured, columns and cores are being 
installed and the ground floor slab is 
currently being formed. over the next  
sixteen months scaffolding will rise in front  
of the façade and new stone will be installed. 
the new building is starting to take shape 
around the former bank of NSW façade 
effectively creating new steps towards the 
façade’s third incarnation. 

Stephen Georgalas is Project Architect  
with John Wardle Architects.

The dePTh of The façade 
and iTs inTerPreTaTion  
as a Proscenium or sTage 
seT can Be likened To The 
TeaTro olyPmico (1580-85)  
By Palladio and scamozzi
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Now i am the philadelphia Deputy Mayor  
for Economic Development and Chairman  
of the philadelphia City planning Commission. 
philadelphia and Melbourne have similarities. 
With two-dozen colleges and universities  
in the city, and over 100 in the region, 
philadelphia, like Melbourne, is an 
internationally known center for higher 
education and research.

our city has a population of 1.5 million 
people, 150,000 of whom are students.  
our three largest educational institutions 
– the university of pennsylvania, temple 
university, and Drexel university – have over 
80,000 students. We are also home to four 
major teaching hospitals that, collectively, 
train one out of every five doctors in the 
united States.

the world of education, research and clinical 
practice is evident in nearly every corner  
of our city. it is our neighbors who work at 
these institutions, students who participate 
in the daily life of the city, and medical 
practices that provide health services to our 
citizens. universities are at the foundation  
of our city’s cultural heritage, producing 
ideas and great minds that have influenced 

the course of philadelphia history since  
the city’s founding in 1682. they are also 
businesses. they employ nearly 25% of  
our workforce, making them an integral  
part of the economic engine of the city.  
they attract talent, do major real estate 
development, and buy a wide array of 
services and goods. our students are also 
mini-economic drivers. Each of them is an 
infusion of several hundred thousand dollars 
into our economy.

So in this context, it is critical that our 
institutions find the right physical constructs 
to connect and integrate with the city 
around them, because when they do, 
several good things happen: the students 
are more willing to venture out, understand 
the city in which they live, participate in  
it and even stay after graduation; the 
neighbors are less suspicious of university 
intentions and can take advantage of 
university facilities and offerings; faculty  
and staff build a stronger network of 
relationships with people outside the 
academy, creating greater possibilities for 
collaboration, ideation and friendships; and 
the university contributes to the culture and 

then gains from the stature of the city. i’m 
not suggesting that this is solely the result  
of how the physical realm performs. but i am 
sure that without a purposeful campus plan 
that embraces integration with the city, these 
good things are much harder to achieve.

historically, American universities  
embedded in large cities have done  
a poor job of integrating themselves with  
their surroundings. they tended to create 
pleasant, sometimes even glorious, enclaves 
of scholarly quiet for the kind of walkable, 
socially invigorating atmosphere that  
derives from their historical antecedents  
in Cambridge and oxford. frequently 
however, the price to be paid for this inward 
look was that buildings backed into public 
streets, and presented blank walls, loading 
docks, car parks and other uninviting uses 
to the outside world. 

After a series of horrific crimes in the  
early 1990s, just past the university of 
pennsylvania, then-president Judith rodin 
decided that penn’s policies had to change. 
She embarked on a fundamental culture 
change at penn that has resulted in a 
university that still has its glorious center, 

Designing university campuses: 
An American perspective

alan greenBerger

I had the recent honour of being invited to the University by Dean Tom Kvan for the Dean’s Lecture Series. For me, it was my 
fourth trip to Australia, having lived in Canberra for a year as part of the architectural team designing the Parliament House.  
In those years, I was an Associate of Mitchell/Giurgola Architects, later becoming a Partner of the firm’s successor in Philadelpha, 
MGA Partners.
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called locust Walk, but also has activated 
the surrounding streets with businesses, 
residences and shops. penn also  
built and took responsibility for a new 
elementary school in the neighborhood 
that has become a major success  
not only for education but also for 
neighborhood stabilization. Within the 
various schools, including the School  
of Design, coursework and research is 
significantly integrated with the interests 
and participation of city officials and 
community members alike. And penn’s 
model has been adopted by other 
institutions throughout the city that have 
now embarked on similar campaigns.

it is with this framework that i spent hours 
walking around and enjoying the campus 

at the university of Melbourne. i saw 
conditions that reminded me so much  
of what i have seen in philadelphia and 
elsewhere, both good and concerning.

the university appeared to me to be  
a dense network of spaces, almost 
always well landscaped, some well 
defined, others more haphazard. the 
passageways between them also ranged 
from purposeful and useful (e.g, room  
to stop and talk to somebody without 
blocking the way) to incidental and 
narrow in which one’s only option was  
to get through as quickly as possible. 

i was also looking for, and eventually 
found, the heart of the campus at the 
South lawn, the kind of agreeable  
and incredibly well-used space that  

one expects to see at a major university. 
And in the process, i was shown the 
spectacular historical botanic garden,  
a space that is otherwise a little hard to 
find for a visitor and, apparently, for many 
students and staff as well. the other 
incredible asset of this area is the totally 
unexpected car park below the South 
lawn – an architectural and structural 
tour de force – waiting, i would suggest, 
for a better use than housing cars.

After several days on campus, i came  
to appreciate this great network of  
public spaces and routinely enjoyed  
“their intimacy and lushness. there  
was a particularly sunny, mild afternoon  
(it being Melbourne, it held for an hour  
or two) during which Dr. Gini lee and i 
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had lunch outside. i couldn’t help but 
think that this is what sets university life 
apart: a nice, quiet place to be outside 
enhanced by the availability of food,  
and the opportunity to exchange ideas 
with others, free from cars, trams and 
bicycles. this is how culture is built:  
the free flow of ideas between people 
who have gathered in a place for 
common purpose. 

if the university is to grow this strength 
– and growing it is a virtuous circle for 
both the institution and the city – i saw 
two physical things that need attention. 
for all of the great spaces that exist 
throughout campus, the overall plan  
is not very legible. it is hard for visitors  
to navigate the maze, making the 

university feel ‘apart’ from the city.  
i know this can be reckoned with by 
better graphics, but the ultimate solution 
should also rely on better space-making 
and more inviting entrances.

to that end, the interconnections 
between the street and the university 
– those 50m passageways that get you 
into campus, are often lined with inactivity 
or too much roadway. these are the 
critical gateways to campus and the 
places where the integration with the city 
either succeeds or fails. you are either 
welcomed in or asked not to cross the 
threshold. the good news is that they  
are all small, very doable projects: urban 
acupuncture that enhances the flow  
of energy, that being life itself.

based on what i heard from many 
people, there is recognition of the  
great assets of the university as well  
as a keen understanding of where further 
design attention is needed. i am confident 
that on my next trip to the university, 
substantial progress will have been  
made. Cheers to your school and your 
wonderful country!

Alan Greenberger FAIA

Alan Greenberger is Deputy Mayor  
for Economic Development and 
Director of Commerce in Philadelphia.
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What are the opportunities  
in our industrial heritage?

How can reusing these fascinating 
places and spaces help reinvigorate  
our cities, towns and landscapes?

What roles might they play in  
twenty-first century Victoria?

the remains of industry include dramatic 
buildings, landscapes, sites and precincts 
as well as more everyday structures and 
spaces that work together to give our 
cities, towns and regions their character. 
All offer opportunity for reuse. Done  
well, such adaptive reuse can contribute  
to the building of social and cultural  
capital, environmental sustainability  
and urban regeneration.

on July 15, the heritage Council of 
victoria held a symposium on the adaptive 
reuse of former industrial places. hosted 
by the Melbourne School of Design and 
chaired by Justine Clark, it brought 
together a range of practitioners from 
different fields to discuss some of the 
challenges and opportunities  
in reusing our industrial heritage.

the event was held not only to engage  
in public discussion, but to launch an  
issues paper and set of 12 Case Studies 
around the adaptive reuse of formers 
industrial places. this project of the 
heritage Council of victoria aimed to 
improve the ways we use such places,  
and show through best practice case 
studies what can be achieved. 

the case studies highlight a range of 
successful Australian projects, across  
scales and building types. Many of  
these were difficult projects, dealing with 
complex issues such as contamination,  
but in all cases the results are outstanding. 
Despite, or perhaps because of, the 
challenges the projects selected benefit  
the broader community as well as the 
owners and occupants. these projects 
take advantage of industrial spaces and 
places to create new and exciting facilities 
for contemporary life. 

the symposium was separated into two 
panels – one looking at New uses and 
users; the others at urban opportunities.  
in conceiving of the event, we were 
interested in exploring the different facets  
of industrial places, thinking both about  
how individual places could be remade  
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and for whom; and about how industrial 
places or precincts sit within a larger  
urban (or rural) fabric.

More than 170 people attended and  
sat, listened and questioned for over  
three hours. represented were architects, 
urban designers, heritage specialists, 
planers, developers, local council  
and state government staff, students, 
academics, artists and arts administrators. 

in the first panel, New uses and users, 
helen lardner, heritage Council member 
and Director, hlCD, began with an 
overview of the case studies and identified 
some key issues and opportunities.  
the challenges around residential reuse 
were echoed by Eli Giannini, Director  
at McGauran Giannini Soon, in her 
presentation on banbury village in  

footscray – the former olympic tyre 
factory. As Eli said, “We love working  
with industrial heritage, in fact we love 
working with all heritage, because we like 
working with constraints, and some of  
these are a real challenge”. 

both Angus farquhar, Director of NvA,  
in his inspiring introduction to the invisible 
College project in Scotland, and Eleni 
Arbus, Creative Spaces program Manager, 
in her discussion of river Studios and  
the Creative Spaces model, illustrated  
the inherent affinity between industrial 
places and arts-based new uses. they 
also showed how applicable these models 
and approaches are to non-arts uses.  
both their projects emphasised the results 
that came from a collaborative approach, 
one that seeks to find opportunities and 
solutions rather then see impediments.

in the second panel - urban opportunities 
- Emma Appleton, Director of the victorian 
Design review panel, described the ruhr 
in Germany as previously one of the most 
industrialised regions in the world, which 
went through a massive and profound 
transition. its relevance today is about  
the lessons learnt, “to translate them to  
our place, where the need is not so acute, 
but the opportunities are as great.” on a 
smaller scale, Mark healy, Director of Six 
Degrees, used a former goods shed in 
Docklands – now the boatbuilders yard 
– to tell a story of how a small intervention  
in a large urban site can allow the stories  
of the old building and precinct to be told. 

tim Greer, Director of tonkin Zulaikha 
Greer, spoke about the very beautiful and 
resonant paddington Gardens reservoir. 
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he explained that tZG’s architectural 
strategy for the Garden was underpinned by 
the notion that the architectural solution for 
the new use is lurking within the artefact.  
he described place as an urban artefact 
imbued with urban memories, a theme 
echoed by Sue Wood, Assistant Director  
of the urban Design unit, Dtpli, in her 
reflection on the transformation of port 
Melbourne. former industrial places enable 
a type of remembering – of a type of 
manufacturing and type of work that almost 
no longer exists; and of a time when entire 
suburbs belonged to the industries and their 
workers, where chimneys dominated 
skylines and streams of people walked 
home after their shift. 

the event consolidated an evident energy 
around the reuse of industrial places. one  
of the frequent words spoken on the day 
was day was ‘timely’ – both in terms of 
opportunities in some of the larger urban 
regeneration projects happening in former 
industrial areas such as fisherman’s  
bend and West Melbourne; and as the 
contraction of manufacturing leaves former 
industrial sites begging for a new life.  
We have an immense opportunity to  
do this well. As tim Greer said, in  
adaptive reusing a building “more than  
one generation can be represented at  
once, which is why we must represent  
our generation”. the challenge is there....

the issues paper and case studies are 
available at http://www.dpcd.vic.gov.au/
heritage/projects-and-programs. videos  
of the symposium will be online soon. 

Tanya Wolkenberg is Heritage 
Communications Project Officer  
at Heritage Council of Victoria.

previous page: paddington reservoir  
Gardens by tZG. photo: brett boardman

image below: river Studios by breathe  
Architecture. photo: Andrew Wuttke

we love working wiTh 
indusTrial heriTage,  
in facT we love working 
wiTh all heriTage,
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The Melbourne School of Design  
is launching an exciting new post-
professional program in 2014  
focused on heritage.

the new Master of Urban and Cultural 
Heritage will enable you to explore 
contemporary approaches to heritage 
and digital technology in a cross-cultural 
context. this industry-oriented program 
delivers the skills and knowledge to 
contribute to the burgeoning fields  
of urban and cultural heritage. it is  
a specialised program designed for 
professionals who want to refocus  
their careers or extend their existing  
skills in the heritage field.

urban and cultural heritage is central  
to global cities in the 21st century. 
Challenges for heritage professionals 
include the pressures of rapid 
urbanization; issues of economic,  

social and environmental sustainability; 
and social and cultural change. taking an 
international perspective on the heritage  
of buildings, cities and landscapes, the 
program will have a particular focus on  
the Asia-pacific region. the program’s  
core subjects include: principles of 
Conservation; Documentation and Digital 
heritage; Cross-Cultural issues and 
techniques in Global heritage; urban and 
landscape heritage. Chair of Architecture 
professor philip Goad and professor Kate 
Darian-Smith, will coordinate the program 
with input from other heritage experts and 
Abp academics. 

following completion of the core  
subject stream, students may choose  
to specialise through electives, participate  
in an industry internship or complete  
a minor research thesis. 

the full 100 point Master of urban  
and Cultural heritage will take one  
year (full-time) or two years (part-time)  
to complete. Students can exit the 
Master program early and still receive  
a qualification: a Specialist Certificate  
in Urban and Cultural Heritage is 
offered after the successful completion 
of 25 points of core subjects; or a 
Postgraduate Certificate in Urban  
and Cultural Heritage: after successful 
completion of 50 points of core subjects. 
Most subjects are delivered via intensive 
modules throughout the year.

For full details of this new MSD 
program and entry requirements  
visit: msd.unimelb.edu.au/master-
urban-cultural-heritage

New program:  MSD launches a  
Master of Urban and Cultural Heritage
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The relationship between private 
property rights and historic preservation 
is tenuous at best. Owners and investors 
are often hesitant to relinquish control  
of their properties, recognizing that  
any restrictions made through zoning, 
building codes, or other statutory efforts 
may negatively impact highest and best 
use and therefore value. Preservationists, 
conversely, generally lack the resources 
necessary to purchase and rehabilitate 
endangered properties and thus lobby 
local authorities for greater restrictions 
on private property rights and land use. 
Examples of this can be found in various 
areas throughout Australia. 

there are places, however, where private 
property owners and preservationists have 
managed to set aside their differences and 
work side-by-side to achieve a cohesive, 
manageable and balanced approach to 
preservation with restrictions on private 
property rights that are voluntarily accepted 
by owners. 

one of the cities with the most successful 
track record of doing just that is Savannah, 
Georgia, uSA. Savannah is a small town  
by most measures but a giant in the realm 
of historic preservation. it is located in one 
of the original 13 colonies and was first 
settled in 1733 by Sir James oglethorpe,  
a general in the british Army and Member  
of parliament. oglethorpe is credited with 
creating the original city plan which was  
laid out in grid pattern consisting of 22 
squares with varying degrees of formality. 

Savannah’s place in the annals of the 
historic preservation movement began  
in the 1950s when a group of seven 
women, mourning the loss of the Wetter 

house and City Market, organized as the 
historic Savannah foundation to save the 
isaiah Davenport house (c. 1820) from 
demolition. the group purchased the 
Davenport house and since then has been 
instrumental in the preservation of numerous 
historic structures throughout the city. in 
1966 the uS Government recognized their 
work and designated the site of the original 
22 squares a National historic landmark 
District, one of the largest such districts in 
the country. today the district boasts over 
1,100 properties in a 1.1 square mile area 
and includes excellent representations of 
various architectural types from the 17th, 
18th, and 19th centuries.

understanding how the historic Savannah 
foundation moved from a small, grass-roots 
movement to one of the world’s most 
successful preservation organizations 
requires a careful review of the programs 
that were developed to encourage private 
sector involvement in historic preservation. 
the one with arguably the greatest impact  
is the preservation easement program. 
under the rules of this program property 
owners donate an easement encompassing 
the façade of their property to the 
foundation. the easement gives the 
foundation full decision-making power  
in regard to changes made to the exterior 
including items such as paint color, 
structural additions, and replacement 
materials, subject to local property laws. 

because the foundation qualifies as a 
non-profit, 501(c)(3) organization under 
internal revenue Service rules, property 
owners are entitled to exchange the 
easement donation for a federal income  
tax deduction. to qualify for the deduction  
a certified appraiser must value the property 

using the before and after method, then 
assign a value to the building façade.  
the value of the façade is equal to the 
amount of the deduction which can be 
applied in the year it is realized, providing 
almost immediate benefit.

A second preservation tool championed  
and refined by the foundation is the 
revolving fund. the revolving fund is  
used to acquire endangered properties 
through donation, option or outright 
purchase and then offer them for sale to 
private parties willing to rehabilitate to the 
foundation’s standards. these buildings  
are encumbered by covenants in the 
property deed that are similar to the 
restrictions in the preservation easements, 
governing future changes to the exterior of 
the property. once the property is sold, the 
money collected at closing is returned to  
the fund to be used for future acquisitions.  
the revolving fund has been instrumental 
in the preservation of hundreds of historic 
structures since its inception in 1959. 

the benefits of these programs are  
many and affect nearly all of the city’s 
approximately 140,000 residents. visitors 
and residents alike agree that the city is  
one of the most beautiful in the uS. tourism 
expenditures have increased almost every 
year since the 1980s and the local tourism 
bureau, visit Savannah, reports that in  
2010, 11.4 million people visited spending 
$1.7 billion during their stay. 

property values, particularly in the National 
historic landmark District, have also 
benefited. Studies show that the oldest 
structures are the most valuable, with 
depreciation schedules turning upward 
 for properties aged 119 years and older.  

Private Property Rights  
and Historic Preservation:  
The Case of Savannah, Georgia USA

kimBerley winson-geidman
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because the foundation has such a 
successful history, simply announcing 
interest in a particular neighborhood  
drives up property values and further 
exacerbates the gentrification problem. 

issues with the easement program include 
limitations on property rights and therefore 
future property values. Easements are 
donated in perpetuity meaning that all 
subsequent owners of the property are 
subject to the same restrictions. New 
owners do not qualify for any tax benefits, 
yet must adhere to the restrictions placed 
on ownership rights which may prove to be 
quite costly. for example, if a new owner 
wishes to replace inefficient windows to 
reduce heating and cooling costs, the 
foundation may grant permission but 
specify that replacement windows be 
constructed of wood rather than a  
cheaper alternative such as vinyl. 

Development rights are severely restricted 
by the easements and have the potential  
to limit the highest and best use of the 
properties. While changes in the use of  
the property are generally not affected  
(e.g. from commercial to residential), strong 
restrictions on demolition mean that those 
encumbered by the easements are unlikely 
to attain their highest and best use in  
the event land use patterns and market 
conditions change. the increase in property 
value that corresponds with development 
pressure for large scale retail use, for 
example, may not be realized due to the 
restrictions imposed under the easements. 

Notwithstanding the issues associated  
with the easement program and historic 
preservation in general, the historic 
Savannah foundation is to be lauded  

for its considerable contribution to the 
preservation of one of America’s first cities. 
the programs it has implemented have 
united stakeholders in historic preservation 
efforts, most notably preservationists  
and private property owners. today  
the foundation’s work extends beyond  
the National historic landmark District, 
encompassing several other areas,  
each with a unique contribution to the 
history and character of Savannah. Similar 
organizations should heed their example, 
considering the size, scope and success  
of the foundation’s work, and their 
long-term commitment to preservation  
as well as to the local community.

Kimberly Winson-Geideman is a Senior 
Lecturer in Property. 

Her research interests include historic 
property valuation, environmentally 
impaired land valuation, Real Estate 
Investment Trusts, and innovations in  
real estate education. She has consulted 
with a number of private and non-profit 
organizations on issues involving these 
subjects. Dr. Geideman’s publications  
are found in a variety of property  
and planning journals including the  
Journal of Real Estate Research, the  
Journal of Environmental Planning  
and Management, and the Appraisal 
Journal. She is a board member of the 
International Real Estate Society and  
can be reached at kimberly.winson@
unimelb.edu.au.

the level of investment in the historic district  
is generally credited as the primary driver  
of this increase, coupled with the historic 
designation. While some reduction in value 
did occur during the Global financial Crisis, 
those values have generally rebounded since. 

As with everything in life, benefits come at a 
cost. the majority of Savannah’s population 
is African-American, a significant portion 
which lives at or near the poverty level. 
Although the overall unemployment rate  
is relatively low, the large number of 
low-paying service and hospitality jobs  
in the tourism industry has done little to 
improve the lifestyle of the poor. historic 
neighborhoods gentrified as investment 
increased and only a small percentage of 
African Americans now live in the National 
historic landmark District. the foundation 
has had minimal success in its efforts  
to reverse this trend. the reality is that, 

image: historic precinct in Savannah
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one of the greatest challenges currently 
facing built environment professionals is 
achieving the substantial improvements to 
the environmental performance of the built 
environment that is needed to minimise or 
avoid serious and irreversible damage to 
the natural environment.

in addressing this challenge, considerable 
effort has been placed in the design of  
new buildings, minimising their operational 
non-renewable resource requirements 
through the use of passive design, high 
efficiency heating, cooling and lighting 
systems, materials with improved thermal 
performance and reduced reliance on fossil 
fuels. An increasing number of projects  
are even promising to require zero or 
near-zero non-renewable resources  
in their operation.

however, some of the greatest 
opportunities for minimising the 
environmental impacts associated with  
the built environment exist in improvements 
to, and preservation of the existing building 
stock. Existing buildings, especially some 
of our oldest examples, inherently perform 
very poorly when it comes to the resources 
required in their operation. for example, 
while the minimum performance required 
of new houses is 6 Stars under the 
Australian building Code, the average 
existing house performs at the equivalent 
of around 2-3 Stars. the sheer number  
of existing buildings means that this area 
represents an enormous opportunity for 

improving the environmental performance 
of our built environment.

recent examples such as the Goods  
Shed North in the Melbourne Docklands, 
victoria’s first heritage listed building to 
achieve a 5 Star Green Star rating, and  
the Perpetual Building at 39 hunter Street 
in Sydney, the first heritage listed building 
in Australia to achieve a 6 Star Green  
Star rating, show that high aspiration 
environmental outcomes are achievable 
through the conservation and reuse of 
existing buildings, with performance at 
least equal to some of the best performing  
contemporary buildings.

prolonging the life of our existing buildings 
can also make a significant contribution 
towards improving the environmental 
performance of the built environment.  
this is because a considerable quantity  
of natural resources, in the form of energy, 
water and materials, has been expended  
in the creation of these buildings. these 
embodied resources can account for  
over half of the total environmental impact  
of a building over its life (Crawford 2013). 
Maximising their value reduces or  
delays the requirement for additional 
resources and therefore the associated 
environmental consequences.

for some buildings, such as those that are 
heritage listed or have some other cultural 
or social significance, we often have  
no option but to maintain the existing 

structure. however, in many cases it can 
be a more difficult decision especially  
when it is considered less problematic or 
more financially beneficial to demolish the 
building and start anew. While constructing 
a new building offers a clean slate  
with endless opportunities and limited 
restrictions, the preservation and reuse  
of existing buildings can come with a 
broad range of constraints and challenges. 
these may relate to the siting, internal 
layout, structural adequacy and integrity, 
quality and state of materials or 
adaptability of an existing building.

While the operational performance of most 
existing buildings can be improved by 
upgrading windows, insulation levels, 
lighting, hvAC systems and equipment,  
a requirement that certain elements of  
a building remain intact means there can 
sometimes be limited scope for alteration. 
this can make improvements to the 
operational performance of a building  
more challenging, particularly in regards  
to maximising passive design outcomes 
that rely heavily on solar access, natural 
ventilation and thermal performance of  
the external envelope.

upgrading a building to improve its 
operational performance may also have an 
adverse impact on its durability, frequency 
of maintenance and refurbishment and 
ultimately its service life, especially where 
less durable or poorer quality materials are 
used. So, while it is important to ensure 

Environmental conservation  
and the role of existing buildings

roBerT crawford
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that operational performance is improved, 
it should ideally not come at the expense 
of an increase in the resources required  
for the on-going maintenance and 
refurbishment of a building over its life.

While the environmental performance of 
new buildings can be enhanced with the 
reuse of existing materials, additional 
energy and water are required to 
dismantle, transport and reconstruct these 
materials. Although this still minimises the 
quantity of virgin materials required for a 
new building, it is not as beneficial as 
maintaining the materials in their original 
use. What the reuse of materials in a new 
building does allow, is the ability to address 
many of the constraints imposed by the 
reuse of existing buildings mentioned 
earlier, including greater flexibility in building 
siting, orientation and internal layout.   

the preservation of existing buildings to 
maximise the value of their embodied 
resources must be considered in the 
context of any additional resources 
required to upgrade a building’s amenity, 
operational performance and indoor 
environmental quality, reflecting current day 
expectations and functional, technological, 
aesthetic and building code requirements. 
Also, it must be considered in light of the 
ability to achieve equal or similar 
operational performance to a best practice 
new building.

A range of tools exist to quantify the 
potential benefits of improvements to the 
performance of existing buildings and the 
benefits arising from their preservation (i.e. 
embodied resources saved). While in most 
cases it will be environmentally beneficial 
to preserve and improve an existing 
building, it is important to ensure that this 
is not offset by a reduction in operational 
performance, due to restrictions imposed 
by the existing structure. there is much 
less benefit in keeping a building for its 
embodied resource value if its on-going 
use will result in a substantially higher 
operational resource requirement than 
could be achieved in a new building. on 
the other hand, this may be considered 
highly acceptable as energy used in the 
past or present is likely to have a greater 
impact on the environment than energy 
used in the future, when renewables will 
make up an increasing proportion of our 
fuel mix.

So, with all of this in mind, what is the 
extent of benefits that the preservation  
of existing buildings offers and how do  
we identify those buildings with the 
greatest potential for adaptive reuse? 

the university of Melbourne in association 
with the heritage Council of victoria will be 
hosting a free symposium on thursday 
17th october 2013 to discuss some of 
these issues. leading industry experts will 
introduce a range of environmentally-

focussed building reuse projects and 
provide insight into some of the issues  
and considerations associated with 
optimising the performance of older 
buildings. targeted at architects,  
heritage consultants, municipal planners,  
capital managers, other built environment 
professionals and students, this event  
will provide an opportunity to learn  
more about some of the critical aspects 
associated with the conservation of our 
existing buildings.

further details and registrations for this 
event are available at http://www.abp.
unimelb.edu.au/heritage/heritage-
environmental-conservation.

Dr Robert Crawford is a Senior  
Lecturer in Construction and 
Environmental Assessment in the 
Faculty of Architecture, Building  
and Planning at the University of 
Melbourne. He specialises in assessing 
the environmental performance of 
buildings and is an international expert 
in life cycle assessment and modelling 
embodied resources

Crawford, r.h. (2013) post-occupancy life cycle 
energy assessment of a residential building in 
Australia, Architectural Science Review, 1-11.

http://www.abp
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Preserving the cultural heritage and 
iconic status of Flinders Street Station 
was a significant part of the competition 
design brief, but for the winners of the 
People’s Choice award, A Courtyard 
within a Station, it was a priority from  
the very beginning.

Eduardo velasquez began working  
on the redesign of flinders Street Station  
as part of his Melbourne School of Design 
(MSD) thesis in 2012 and even then he 
prioritised the preservation of the iconic 
status and heritage features of flinders 
Street Station. 

“flinders Street Station is more than a 
building,” Eduardo said. “it is a symbol  
for the city and it is part of the collective  
idea of what Melbourne represents.”

When Eduardo decided to enter the design 
competition that had received interest from 
some of the world’s leading architectural 
practices, he recruited fellow MSD student, 
Manuel pineda and later Santiago Medina  
to assist in developing the project. With  
the support of the university of Melbourne  
and a number of industry practices the  
team of emerging architects were able  
to bring the project to the level required  
by the competition. 

As part of his thesis, Eduardo did 
considerable research into the history  
of the station and developed an 
understanding of the position that the 
station has held in the hearts of the people  
of Melbourne since it was built one hundred 
years ago. While it was important to 
consider its cultural heritage, the team  
were also eager to create a progressive  
and highly functioning space for flinders 
Street Station in its present city context.

“When flinders Street Station was first built 
it stood at the edge of the city, acting as a 
gateway into Melbourne,” Eduardo explains. 
“As time passed and the city spread 

Past Meets Present:  
Flinders Street Station Design  
Competition People’s Choice

niamh cremins
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outwards around it, the role of the station 
changed from a portal to a central node 
within the city. the design competition  
was an opportunity to reshape this historic 
piece of infrastructure to better fit its 
purpose today, and to create a cultural  
and entertainment corridor along the  
yarra river, linking fed Square with the 
Aquarium, the Exhibition Centre and to  
the Arts precinct across the river.”

With an understanding of its evolving 
functionality the team had some important 
decisions to make regarding heritage 
preservation. their design includes  
the refurbishment of many of the  
existing heritage elements such as  
the Administration building, Milk Dock  
and banana Alley vaults, coupled with  
new purpose built spaces, including new 
concourses, the forested decking across  
the site and the new building to the West.

the Glass box Atrium is another key feature, 
designed specifically to provide protection 
to the Administration building, which their 
design intervention brings somewhat into 
the public sphere. the glass box helps to 
control exposure to the elements and 
provides views of the beautiful façade  

from the South. the purpose, however,  
is twofold because the Atrium space also 
adds significant value to the station precinct 
by providing vast amounts of public space, 
as well as retail and hospitality opportunities.

it creates an iconic and highly recognisable 
image of the station and is a clear example 
of the integration of past and present that  
is both visually pleasing and functional.

While heritage was of the utmost 
importance to the team in developing  
their design intervention, they also had  
a number of other considerations and  
often difficult decisions had to be made.  
the team felt it necessary to replace some  
of the heritage elements of the building  
for the good of the overall design.

“We felt that retaining all of the protected 
elements limited our ability to enhance the 
urban design and the integration of the site 
with its immediate context,”  
Eduardo said. “After much deliberation,  
we decided that the merits of preserving  
the canopy on Swanston Street were 
outweighed by the benefits of creating  
that fluid connection to fed Square. We  
also removed the platform canopies, which 

we felt were at odds with our image of  
a 21st century contemporary transport 
interchange. the new decking over the 
platforms provides weather protection  
in their stead.”

reconciling the old with the new is not an 
easy challenge but the team’s consideration 
of heritage elements with their desire to 
create an open public space that sits as  
a focal point for the city proved a favourite 
with the public. 

A Courtyard within a Station received  
top ratings across all competition criteria 
categories; overall design merit, transport 
function, cultural heritage and iconic status 
and urban design and precinct integration.

Many alumni of the faculty of Architecture, 
building and planning featured among the 
finalists including the overall winner, hassell, 
who teamed up with herzog & De Meuron. 
Congratulations to all the finalists on this 
tremendous undertaking

images by peter Glenane photography,  
Major projects victoria
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LOVELL CHEN: Architects  
and heritage consultants

louisa ragas

a conversaTion wiTh PeTer lovell

Describe the principal work  
that Lovell Chen engages in.

PL: As a practice, we work as architects 
and heritage consultants. While there  
are many practitioners who work in the 
heritage area the combining of the two 
disciplines is a pivotal reason for Kai 
Chen and i to be together as partners.

At the core of our work and key to the 
structure of the practice, is the focus on 
the interaction between design and 
conservation. for both of us, as Directors 
and professionals, that is the thing that 
we enjoy most and is the greatest 
challenge. 

the nature of the projects we do, as 
you’d expect, is diverse and revolves 
around heritage places, small or large. 
We can be involved in designing  
a town hall carpet and at the same  
time undertaking a municipal heritage 
study or designing additions to a major  
heritage building. 

in this regard our primary interest is  
in the future of heritage and heritage 
places and in maintaining their relevance 
and ability to contribute meaningfully  
in the longer term. to achieve this the 
practice brings to projects conventional 
architectural skills, in design and 
documentation, as well as skills in 
research, history and cultural heritage 
management, all of which are pivotal  
in resolving lasting heritage outcomes. 

While your practice focuses on the 
assessment and conservation of 
heritage places, you also have a keen 
interest in the interface between 
heritage and contemporary design. 
Can you talk a little about this?

PL: As an architectural practice operating 
in the cultural heritage arena our starting 
point is subtly different from practices 
where the core discipline is say 
archaeological or history. our primary 
interest is in architecture, design, and 
built form. from my perspective, design 
is a continuum; it’s about both respecting 
those elements of the past which are 
valued, while also recognising the 
potentials that exist. in a design sense,  
it is about achieving this balance. you  
find some things that are very precious, 
but equally those that are not. there  
is ability to introduce, to insert, to adapt 
in a way that recognises the qualities  
of a place but also adds and enhances. 

this idea of heritage and contemporary 
design is fundamental to our practice  
and we are very focused on delivering 
successful design outcomes, as well  
as good conservation. Each project  
is different – it’s about an exploration  
of each to establish if, where and how  
a contemporary design response might 
be appropriate.

there’s no question that good quality 
contemporary design is about producing 
the heritage of the future. My interest in 
all contemporary design is that it will be, 
in the longer term, celebrated, recognised 
and awarded and becomes the body of 
work that we heritage consultants pick 
up 100 years later. i enjoy that prospect. 

One of Lovell Chen’s unifying 
principals is a contemporary  
response to place, anchored in  
a fundamental awareness that  
places derive importance from  
the past, while continuing to grow 
and change. How is this reflected in 
one or two of your recent projects?

PL: the one that immediately comes  
to mind is the rMit Graduate School  
of law and business. it was an exciting 
project in that it involved a process  
of deconstructing an existing building –  
the Emily Mcpherson School of Domestic 
Sciences – and, in the process, losing 
some of that heritage to reveal the earlier 
form of the old Melbourne Gaol and then 
to construct an entirely contemporary 
new addition at the back of the School.  
it was a project that was very much 
about making judgements – making  
the judgement that not everything old  
is of heritage value. the context of this 
response was one where in recent years 
we have moved from a heritage process 
where we tended to be more selective,  
to one that is more about ‘if it is old it 
warrants keeping’. We are very much  
of the view that ‘no, you can make a 
judgement’ and that you can decide  
what is worth keeping and what is less 
significant and able to be changed. 

Another project that reflects the changing 
views of heritage is the Myer Melbourne 
project. We were involved in the 
conservation works to the bourke Street 
façade. in a single project, it sums up  
a fundamental shift in the last 30 years, 
from notions of heritage being concerned 
with a three dimensional content to a 
notion that a the significance may exist in 
a façade, an object, that has an entirely 
new existence behind it. the debate on 
façadism has gone on for a long time.  
in the 1980s/90s people said ‘no, you 
cannot do that’ and now it is being 
embraced as an acceptable position for 
heritage places… but, i suspect that this 
is not the end of the debate – both the 
professional community and perhaps  
the community at large will react again.  
is a picturesque stage set all that 21st 
century heritage is about? 
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What are the key challenges faced  
in conserving or re-defining heritage 
buildings or sites?

PL: for me the challenge of contemporary 
heritage is the sense that at a planning 
level we are moving to a model which 
ascribes heritage value to almost anything 
that is old. We have become less 
discriminating in our approach or at  
least less willing to make judgements 
about relative worth. the result in my  
view is that in some contexts we have  
too much heritage. We designate too 
many places as ‘heritage’. there should 
perhaps be fewer places recognised as 
heritage and places recognised for their 
amenity, character, or other reasons, but 
not heritage in the traditional use of the 
term – that which we inherit and which 
should be conserved. i’m not advocating 
that heritage be strictly elitist, but if you 
look at Melbourne and victoria we have  
a hugely comprehensive heritage planning 
framework which is effective but, on 
occasion, is not always discerning. i think 
that it is time for review and rethinking. 

Going back to the origins of the office, 
there are also occasions where we 
approach heritage from a relatively  
clinical perspective – we focus on the 
objective analysis of values and the 
subtleties and nuances that come out  
of the community’s views of heritage  
are lost. i think that sometimes there  
is a gap – as an architectural office we 
tend to look at the architectural object 
and, on occasion, there is a lack of 
awareness in thinking about the 
community or social viewpoints.

Is there scope, in your view,  
to re-use more of our industrial 
heritage in Australia?

PL: Adaptive reuse has been around 
forever. the current challenge is that it 
has become a lot harder because of 
environmental performance requirements, 
access and code compliance 
requirements, hazardous materials, 
liability and risk, and particularly for 
commercial development, the certifying 
and guaranteeing of a heritage place that 
has been adapted. there is no question 
that there is interest, but the challenges 
have not reduced, they have increased. 
there is also, from a commercial 
construction perspective, a view that it is 
a lot easier to reproduce something than 
it is to restore or conserve it. the building 
industry is less interested and equipped 
to undertake the adaptive reuse that 
consciously keeps the fabric of the past. 
Also, the cost of adaptation is typically 
greater than the cost of a new build, so 
there is a fundamental penalty in doing 
this; it remains challenging commercially.

What is the most exciting heritage 
project you have ever worked on?

PL: the standout project is the Gothic  
bank at 380 Collins Street. it was  
an extraordinary project at a time  
when seemingly money was no object.  
it is such a beautiful building and an 
extraordinary example of 19th century 
commercial architecture. And the  
forensic aspect of the project was  
such a pleasurable one, from looking  
at archival letters between the architect 
and the client to going to the uK and 
looking at the original drawings of the 
light fittings by hardman & Co held  
in the birmingham Archives. it was a  
project that contained all the challenges 
of restoration and reconstruction work  
and untilised the skills of a hugely diverse 
and specialist workforce. it remains  
a huge credit to all involved.

At the other end of the scale, is the 
Woodlands homestead project out at 
tullamarine. it is a 1842 pre-fabricated 
timber building brought out to Australia 
by William pomeroy Green. it is the most 
extraordinary building of its type in that  
it captures that early phase of settlement 
in the colony: this man brought his house 
with him from the uK to establish his  
new life. it’s a simple elegant house that 
is designed around a courtyard, which 
provides a space sheltered and protected 
from the surrounds. And the lovely thing 
about this project – i worked on it over  
30 years ago – was the discovery of the 
original wall and ceiling decoration that 
was painted in a beautifully restrained 
regency-style. As we stripped back  
later plaster and paint coatings it revealed 
this, subtle and sophisticated decorative 
scheme which would not have been  
out of place in a london townhouse.  
it is a place well worth visiting.

You are a generous supporter of  
the Faculty of Architecture, Building 
and Planning and our new building 
project. What motivates your 
philanthropic activities?

Chen and i are both graduates of the 
faculty. As an office and as individuals 
we believe that supporting education  
and training is fundamental in supporting 
the broader industry and being able to 
give back. We enjoy doing it, particularly 
where there is a tangible outcome –  
such as the new building project or the 
Encyclopedia of Australian Architecture.

background image: Myer Mural hall interior. 
photograph by Sarah Anderson.
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our Advancement Director Judy turner 
has been out and about meeting alumni 
whose stories beg to be told. these  
stories will appear in each edition of Atrium.

laurie came to architecture through  
a circuitous route, having gone to a 
technical high school at age 13 – this  
was the hammersmith School of building 
and Arts and Crafts. having topped his  
year it wasn’t hard for laurie to then find  
a job in an engineering office, where the 
“tyrant” who ran the place taught him 
drafting and adhered strictly to the idea  
of precision being the underpinning of  
all successful design and construction.

As a scruffy 19 year old laurie went up  
to london university where he persevered 
despite being made to feel an outsider,  
and developed a real skill for running. it was 
at the Commonwealth Games in Cardiff in 
1958 that he met percy Cerutty and first 
formed the idea of emigrating – “as far  
away as possible” was his motto!

his first Australian job was for buchan,  
laird and buchan, then in park Street, 
South yarra. Working there as an engineer, 

laurie was determined to find a way to 
become an architect. rMit required him to 
go back to school and matriculate again, so 
he skipped Australia and returned to britain, 
studying there in Kingston-on-thames, 
where he received marvellous training. 

in 1963 bent on experiencing life in the uS 
he wrote to every architecture firm whose 
work he admired and finally had an offer 
from the legendary Malcolm Wells – a 
pioneer of earth-sheltered architecture and  
a follower of frank lloyd Wright – in New 
Jersey. he met his match in “Mac” Wells 
and from then on they were like brothers.

his Australian wife wanted to return home so 
he appealed to faculty legend brian lewis 
who was very kind and allowed him to enrol 
in the final 2 years of architecture to complete 
his degree. having graduated in 1966 laurie 
decided to head straight to Canberra, being 
fascinated by the idea of the opportunities in 
a fully planned city and the legacy of Walter 

and Marion burley Griffin. Determined to 
work in private practice laurie admits now he 
subjected his wife and son to unreasonable 
hardship, until 1969 when he got his “first 
decent job” designing houses in the new 
suburb of Aranda (note – now home to the 
National Arboretum).

rivendell began to come to life in 1975  
and has been a project for laurie and  
a showcase for his ideas ever since.

Says laurie of his house “the requirements 
were for an environmentally responsible 
house, having living, dining, kitchen, 
laundry/utility, 2 bedrooms, a single 
bathroom, a studio, and a carport  
capable of sheltering one small vehicle.  
the latter is all that can be justified by  
any environmentally responsible family.

i determined to design a passive solar 
dwelling having an area no greater than  
that of the government financed housing 

Your reporter was lucky enough to make a visit to Laurie and Mary Virr at their home 
Rivendell – designed and physically built by Laurie in 1975 in Kambah , which was 
then a very outer suburb of Canberra. As well as showing me his house, English  
born Laurie also shared his own inspiring story, of growing up dirt poor, with a  
single mother who was raised in an orphanage and a father who though quite  
bright struggled in the rigid class system that was Britain before the First World War.

LAURIE VIRR – THE ORGANIC 
ARCHITECT (ACT)
28 March 2013 - Canberra

Alumni Stories
Judy Turner

Atrium
23 | 2013

THE UNIVERSITY OF MELBOURNE
FACULTY OF ARCHITECTURE, BUILDING & PLANNING

pAGE 

24 | 25



being built at that time, but one that 
displayed in unambiguous terms what  
i considered to be Architecture: a solar 
house that did not look as tho it had  
been designed by a mechanical engineer. 
Consequently i sought a design that  
not only satisfied the requirements of  
the brief, within the tenets of the age  
old architectural theory of interpenetrating 
forms – where each space is expressed 
both in plan and elevation – but was also  
an expression of the environmental criteria.

i was aware that a number of architects  
had designed houses employing a 
hemicycle together with either circular  
or rectilinear plan elements, but to my 
knowledge nobody had attempted to 
combine a 60/30 module with the arcuated 
form. this was the challenge i embraced.”

laurie and Mary’s house is warm and 
charming – a lovely place to visit. Says 
laurie it is “dug into the hillside to sill height, 
thus exposing less of the southern walls  
to the cold winter winds. to the north the 
stationary glass and french doors 
encompass an arc, the center of which is at 
the apex of the walls defining the terrace. At 
this latitude, the useful sun during the winter 
months shines between 9.00 am and 3.00 
pm, a quarter of the day, nominally 90˚…..

in terms of design, it is virtually one space, 
horizontally and vertically. the individual 
areas borrow from each other, whilst the 
curve of the window wall together with  
the placement of the masonry and board 

and batten partitions ensure that they are 
gradually revealed, and thus make it  
appear much larger than it actually is. 

if we are to have a solar future, and it  
is to be hoped that we do, it is imperative 
that architects devise methods to employ 
the technology without having to suffer  
the hideous appearance of much of the 
equipment. historically, real architects have 
been concerned to conceal the intestines, 
the plumbing and electrical sources, of a 
building. this aim has never been more 
relevant than now, for an environment, 
especially a skyscape that appears to be  
the result of a mechanical engineer’s efforts 
is not desirable…..”

of the garden “landscape planting is 
exclusively of local native species, long 
accustomed to the prolonged droughts that 
are a characteristic of the Australian climate. 
to the north of the building, hidden by the 
terrace wall, are a vegetable garden and fruit 
trees that predominantly cater for the needs 
of the household for 7 months of the year.”

laurie and Mary told us that their house  
has been visited by more than 1800 people 
from around the world, whilst drawings and 
photographs formed part of the Australian 
exhibit at the 1983 paris biennale.

you can read more about this remarkable 
university alumnus and his work at  
www.laurievirrarchitect.com
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Vale: Paul Mees

Julie willis and Brendan gleeson

paul entered law at the university of 
Melbourne in 1979, during which time he 
became an integral part of the university 
debating team. both venues were perfect 
homes for his wit, intellect and capacity for 
riposte. After graduation, he went to work 
for lawyers Maurice blackburn, which 
aligned well with his progressive sensibilities, 
but the strictures of life as a practicing 
solicitor, including the requirement to wear  
a suit and a buttoned shirt, soon paled  
in its attraction. 

paul had been long involved in activism 
about public transport, being the Secretary 
(1987-91), then president (1992-2001) of the 
public transport user’s Association. in 1993, 
he joined the faculty of Architecture, building 
& planning as a phD student, to research 
how public transport could be improved. 
Academia was the perfect platform for paul, 
allowing him to combine both research and 
public commentary, with the added bonus  
of no expected dress code.

on completion of his phD at the end  
of 1996, he joined the urban research 
program at the Australian National 
university, under professor patrick troy,  
a time in which was both challenging and 
rewarding. late in 1997, he was offered  
the position of lecturer in urban planning  
at the university of Melbourne, commencing 
early in 1998. he spent the next decade at 
Melbourne, where he fired the passion  
of a generation of undergraduate and phD 

students for research into public transport. 
paul was one for whom the cut and thrust 
of debate was a lifeblood, in which he  
could be, at times, uncompromisingly 
didactic, fond as he was of stating facts.  
he consistently took agencies like the 
victorian Department of transport to task 
over promises, performance and pessimism 
about how victorian public transport could 
be more efficient, through the media and 
public advocacy. 

paul resigned from the university of 
Melbourne in 2008, under less than ideal 
circumstances, to join rMit. the university 
thus lost a fine scholar and the heart of its 
research into public transport. As testament 
to his scholarly reputation, he was regularly 
approached to apply for senior positions 
across Australia and far beyond, but he was 
fundamentally reluctant to leave Melbourne 
because it would mean significant career 
compromise for his beloved wife, Erica.

paul will be remembered rightly as a great 
teacher, an outstanding scholar and  
an extraordinary activist. his pedagogy  
was marked by a potent mix of bravura, 
economy, and authority. ultimately, there is 
no greater a legacy that a scholar can leave 
than that of minds formed and improved 
through teaching, supervision, counselling 
and the many enriching acts of collegiality 
that good academics quietly undertake. 

paul’s scholarship was of the highest 
standard – analytically, methodologically  
and conceptually. he was not simply a 
transport planner: the sweep of his curiosity 
and ultimately his authority was much  
wider than that, encompassing the fields  
of institutional and political analysis of 
planning, and of urban conditions more 
generally. his legal qualifications and 
experience expanded his understanding  
of institutional process, whilst his 
mathematical prowess enriched his  
analyses of urban dynamics. 

paul’s public influence went far beyond  
mere criticism. his urban advice was often 
sought by more enlightened public bodies  
in Australia and internationally, including  
the toronto transit Commission, New 
Zealand transport, ACt Commissioner  
for Environmental Sustainability and the 
public Works Committee of the parliament 
of Queensland. paul’s work on network 
planning is expressly cited as the inspiration 
behind the European union’s 2005  
‘hitrans’ project. 

paul Mees was an extraordinary friend, 
scholar and activist, and one who has  
had profound impact on everything in  
which he engaged. his legacy will be  
deep and enduring and Australia has  
lost not only a great urbanist but a fine 
public intellectual.

Associate Professor Paul Mees was a scholar of great accomplishment and distinction. His death on 19 June 2013 at the early 
age of 52 deprives Australia of one of its most fearless and perceptive academic voices. Paul was well known as an activist 
intellectual whose formidable public voice called many to account, especially the ensemble of public and private interests that 
have long governed Australia’s lamentable transport policy arena. He was, to say the least, an insistently discomfiting presence  
in a policy arena otherwise marked too frequently by indifference to the truth and, ultimately, to public interest. 

Atrium
23 | 2013

THE UNIVERSITY OF MELBOURNE
FACULTY OF ARCHITECTURE, BUILDING & PLANNING





http://www.siblingnation.net
http://www.abp.unimelb.edu.au/events


21ST CENTURY
HERITAGE

Atrium
23 | 2013

THE UNIVERSITY 
OF MELBOURNE

FACULTY OF ARCHITECTURE, 
BUILDING & PLANNING

COntACt
fACulty of ArChitECturE,  
builDiNG & plANNiNG
uNivErSity of MElbourNE
viCtoriA 3010 AuStrAliA
phoNE + 61 3 8344 6417 
WWW.Abp.uNiMElb.EDu.Au

Published by the Faculty  
of Architecture, Building  
and Planning

Coordinating Editor: louisa ragas  
Design: Studio binocular 
Authorised by professor  
tom Kvan, Dean faculty  
of Architecture, building  
& planning, September 2013

iSSN 1447-1728 
the university of Melbourne  
CriCoS provider code: 00116K

http://www.abp.unimelb.edu.au

