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FROM THE DEAN 
JULIE WILLIS

Whilst 2022 has brought some major 
challenges, with higher COVID infection rates 
being one of them, it has also brought some 
relief with high vaccination rates in Australia 
and in many countries around the world, 
allowing us to welcome our local and 
international community back to campus 
more so than any time since 2019. 

It has been wonderful to host in-person 
commencement ceremonies and see 
students excited to start their journey, 
meeting and greeting new faces on campus. 
We held our first graduation ceremonies in 
March after almost 2.5 years. It was cause for 
great celebration to witness students finally 
able to graduate in person and have that 
moment of recognition of all their 
achievements over many years. 

As another sign of a return to something 
resembling normalcy, events and exhibitions 
were back in force on campus. We welcomed 
guests in person and celebrated events 
across Melbourne Design Week, with an 
exhibition on public architecture by NH 
Architecture, a Festival of Publicness in the 
Melbourne School of Design level 1 Atrium 
and a lecture on Decolonising Architectural 
Education at the NGV, to list just a few 
examples.

We have maintained a strong online 
presence as well, inviting scholars from 
overseas to participate in our programme, 
including lectures by Professor Murray Fraser 
and Associate Professor Eva Branscome, 
both of Bartlett (UCL), MAP Studio architects 
Francesco Magnani and Traudy Pelzel; as 
well as Dean’s Lectures featuring Jennifer 
Gabrys (University of Cambridge) and 
Ensamble Studio. 

2022 has also brought with it some deep 
losses in our community. The faculty was 
deeply saddened to acknowledge the passing 
of two alum who have maintained very close 
ties to the faculty over the years, Hugh O’ Neill 
AO and Allan Powell. We also felt the loss of 
Australian architect John Andrews AO who, 
although not an alum, had worked closely 
with faculty staff over the years, notably with 
Professor Paul Walker who convened the 
John Andrews Symposium in 2012 and is 
working on an upcoming exhibition of John 
Andrews’ architectural work.

We also mourn the recent passing of Emeritus 
Professor Allan Rodger, who held a Chair of 
Architecture in the Faculty 1974-1996, 
including periods as Head of Department 
and Dean. 

Last year, Alan Pert stepped into the role of 
Deputy Dean, vacating the Melbourne School 
of Design Director’s position. We were 
delighted to welcome Dan Hill, former 
Director of Strategic Design for the Swedish 
Government’s innovation and research 
agency, as the new Director of Melbourne 
School of Design in May this year. You can 
read more about him in this edition. 

Also in this edition, we interview Professor 
Anoma Pieris whose research has formed the 
basis for her co-curation of an exhibition at 
MoMA, visit the Bower Studio’s work in the 
Cummeragunja community and we talk to 
former and current students about their latest 
professional and educational 
accomplishments.
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WE’VE ALL BEEN PUSHED AND PULLED IN SO MANY DIRECTIONS, 
GRAPPLING WITH THE PANDEMIC, FOR SUCH A LONG TIME THAT 
L ATELY IT SEEMS THAT THE CLOSE OF EACH SEMESTER BRINGS 
WITH IT A SENSE OF RELIEF, FOR “MAKING IT THROUGH”. 
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MEET DAN HILL, 
DIRECTOR OF 
THE MELBOURNE 
SCHOOL OF DESIGN

He most recently held the position of 
Director of Strategic Design for the Swedish 
Government’s innovation and research 
agency, Vinnova, in Stockholm. He has 
previously lived and worked all over the 
world, and has worked as a design leader 
across public, private and academic sectors. 
His experiences in different contexts will 
prove invaluable in his role as Director 
of the Melbourne School of Design. 

“SWITCHING CONTEXT IS 
INCREDIBLY ENRICHING — AND 
ALSO USEFUL!”, SAID HILL, 
“HAVING LIVED AND WORKED IN 
FINL AND, SWEDEN, ITALY, THE 
UK AND AUSTRALIA, AND LED 
PROJECTS IN NUMEROUS OTHER 
COUNTRIES, YOU GAIN 
PERSPECTIVE ON HOW DIFFERENT 
CITIES FUNCTION, AND HOW 
GEOGRAPHY, CULTURE, AND 
HISTORY ALL INFLUENCE HOW 
CITIES HAPPEN, HOW SPACES AND 
PL ACES WORK, AND HOW 
TECHNOLOGIES, CULTURES AND 
SYSTEMS CAN BE HIGHLY LOCAL, 
AS WELL AS GLOBALLY 
CONNECTED.”

Similarly, moving between the academic, 
public and private sectors throughout his 
working life, Hill brings a wealth of 
experience in developing city strategy and 
urban development  projects for cities 
including Amsterdam, Melbourne, 
Stockholm, Manchester, Sydney and London. 
Working across a global context, Hill has 
experience with companies like Alphabet 
and Lendlease and has devised and 
delivered place-based approaches for both 
Swedish and Finnish national innovation 
strategies. Hill has particular expertise in 
incorporating a people-centred approach 
when designing social and cultural 

infrastructures like libraries and 
museums, streets and schools, as well as 
neighbourhoods and districts more broadly. 
These projects have often been for diverse 
urban contexts, like Melbourne Innovation 
District, Manchester’s Northern Quarter, 
Google’s global campuses, and the 
University of Melbourne campus. These 
diverse contexts span the community 
locations as well as incorporating building-
specific design for buildings such as the 
Victoria & Albert Museum, British Library, 
UAE Museum of the Future, State Library of 
Queensland, ACMI, Collingwood Yards, and 
central library strategies for Melbourne and 
Sheffield.

Hill was one of the Mayor of London’s 
inaugural Design Advocates, a Trustee of 
Participatory City Foundation and is a 
founding member of the Council for Urban 
Initiatives, an initiative of UN HABITAT, LSE 
and UCL. Hill wrote the influential books 
‘Dark Matter & Trojan horses: A strategic 
design playbook’ (Strelka Press, 2012) and 
‘Designing missions: Mission-oriented 
innovation in Sweden’ (Vinnova, 2022), and 
has been writing about design, technology, 
cities and culture for over 20 years.

“I’M LOOKING FORWARD TO 
WORKING WITH MY COLLEAGUES 
TO BUILD ON THE MELBOURNE 
SCHOOL OF DESIGN’S 
FOUNDATIONS AS A WORLD-
CL ASS CENTRE FOR FUTURE 
PRACTICE IN ARCHITECTURE, 
DESIGN, AND BUILT AND NATURAL 
ENVIRONMENTS.

Melbourne, and the various regions and 
nations around it, finds itself at the front 
line of most of our shared challenges— 
environmental, social, infrastructural, 
spatial, cultural, political. This means that 
we can also explore the possibilities of 
inventing, rediscovering, researching, and 

PROFESSOR DAN HILL HAS JOINED THE FACULT Y OF 
ARCHITECTURE, BUILDING AND PL ANNING, OFFICIALLY 
COMMENCING HIS ROLE AS THE NEW DIRECTOR OF THE 
MELBOURNE SCHOOL OF DESIGN IN JULY 2022.

teaching transformative models and 
practices for architecture and design, 
positioning MSD as a design school for the 
21st century and beyond, a place that can 
both hold the public discussion about the 
future of city and country, and help shape it”.

Hill is working to elevate the graduate 
experience at the Melbourne School of 
Design through enhanced interdisciplinary 
design practices in community engagement, 
systems design, and policy design and 
governance. This can enhance the 
experience by employing a holistic, 
integrated approach to transformative 
systemic change, everyday technologies, 
and social and cultural infrastructures. 
According to Hill, these are all necessary 
components of ‘the design school for 21st 
century’, a school capable of addressing our 
shared challenges in diverse ways, as well as 
the ambitions of students and researchers.

“Our students are a motivated cohort. 
They are increasingly driven by addressing 
the climate crisis, taking ecological 
responsibility, understanding designing with 
Country, tackling social justice agendas, and 
designing for and with diverse cultural 
identities. Architecture and design give form 
to societal ideas, and in turn shapes how 
society happens and what society can be. 
Our students know they could make a 
positive difference in the world, either as 
professional designers or by various other 
creative means. We’re here to work together 
with them, actively engaging with our 
communities and environments, to explore 
how we might make such a difference. That’s 
the kind of design, and design school, that 
we need.”

Read more of Dan Hill’s work at 
cityofsound.medium.com

By Sophie Hill
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Ryan, Chloe and Yulin linked up with another 
three students from across the globe to form 
their team: Kai Jun Ng from the University of 
New South Wales (Australia), Jasmine Chan 
from the University of Hong Kong (China) and 
Abhinav Karennavar from BMS College of 
Architecture (India).

Theirs was the only project by a student 
team to receive ‘nominee’ recognition, with 
all other nominee projects being submitted 
by professionals.

Companies, professionals and students 
comprised competition entrants, with judges 
selecting winners and nominees from a 
shortlisted group of finalists to be exhibited 
in the annual competition ceremony at the 
Institut de France and also to be officially 
published on the Institute’s website.

We spoke to Ryan, Chloe and Yulin about 
their concept and the experience of being 
part of an international design competition.

Can you tell us a bit about your project 
MARStopia for the 2021 FJR International 
Competition?

Our project MARStopia intends to create an 
adaptable habitat for the future colonisation 
of Mars by humans. It explores biomimicry by 
using 3D-printed iso-surfaces to form a 
martian village that is embedded within a 
natural crater found on Mars. This notion is 
symbolic of humans seeking protection within 
natural structures, like caves, one of the 
earliest forms of shelter on Earth.

By utilising 3D-printing technology, we can 
effectively economise the finite building 
resources while fostering a design that can 
adapt to different land typologies - making 
the irregular form of the structure possible.

How did you come up with the  
concept for this project?

When coming up with the idea, we were 
inspired by our surrounding environment and 
ecological systems as biomimicry is innate in 
many forms of architecture which we picked 
up on while studying the Bachelor of Design. 
Through exploring micro bone structures, we 
found that this complex system can be 
translated into our design as a series of struts 
that form the overall iso-surface structure. 
By combining 3D-printing technology with 
artificial intelligence, a high level of 
complexity and efficiency can be achieved. 
The flexibility of our design allows the 
structural layout to adapt to future expansions 
of the village, ultimately fostering a self-
sustaining network of villages on Mars.

What were some of the challenges 
that your team faced? 

The way the team formed is quite interesting 
as most of us were strangers before the 
competition started. From an outsider’s 
perspective, it seems like we are quite close, 
but in reality, most of us haven’t met in person 
before since we are studying in different parts 
of the world. It is actually because of Covid-19 
and taking online classes that Ryan and Yulin 

met in a studio class. Months later, 
Ryan invited members with a variety of 
backgrounds and skills to join the competition 
which required active collaboration online to 
effectively communicate with one another on 
our six-month journey. Our team consisted of 
six architecture students from different parts 
of the world including Malaysia, China, Hong 
Kong, and India who are all enrolled in various 
universities (University of Melbourne, 
University of New South Wales, University of 
Hong Kong, and BMS College Of Architecture).

The most challenging aspect of this process 
was trying to manage the competition in 
addition to being a full-time student which 
taught us how to efficiently multitask and 
manage our time wisely. We also experienced 
some difficulties in the beginning of the 
competition finding a suitable time to have 
our weekly meetings as we had to make some 
compromises due to clashing schedules and 
time differences between team members. 
However, in the end we managed to suit 
everyone’s timetables and our collaborative 
efforts worked out in our favour as a result.

How does it feel having reached the 
final stage of the competition amongst 
a field of international entrants?

Our team overcame many challenges 
throughout the process, allowing us to learn 
as individuals and bounce ideas off of each 
other through collaborating with members 
whom a lot of us met for the first time. For 
most of the team, it was our first time 
participating in a design competition, 

especially at an international level. It was 
really exciting to hear that we made it so far 
into the competition to be listed as a nominee 
on the Jacques Rougerie Foundation’s 
platforms, especially since we were the only 
team made up of students who made it as 
finalists as all other nominees were practicing 
architects. 

What would you recommend to other 
students approaching competitions 
at a similar scale?

Through experiencing the competition, we 
would recommend other students to never 
underestimate their abilities, especially when 
approaching international competitions at a 
similar scale. Students should not worry 
about being inexperienced when participating 
in competitions; being brave in expressing 
ideas and not being afraid to be creative or 
think outside the box can lead to the most 
engaging ideas being born because too many 
constraints may sometimes limit your 
creativity.

We also encourage you to get together and 
compete in teams. It genuinely doesn’t really 
matter if you have or haven’t met each other 
or not, this should not stop you from 
collaborating and working together as a team. 
Just ensure that everyone is passionate and is 
aligned with the same goal and you will most 
certainly achieve great results together. 

THE ARCHITECTURE 
OF LIVING IN SPACE

By Sophie Hill and Tanvi Ahuja

A PROJECT BY BACHELOR OF DESIGN STUDENTS KING IP RYAN WONG, 
BRUCE YULIN LI AND CHLOE CHAN RECEIVED RECOGNITION AT THE 
2021 FONDATION JACQUES ROUGERIE LIVE IN SEA - LIVE IN SPACE 
INTERNATIONAL ARCHITECTURE COMPETITION HOSTED AND 
ORGANISED BY THE FOUNDATION JACQUES ROUGERIE GÉNÉRATION 
ESPACE MER AND INSTITUT DE FRANCE, OPEN TO COMPANIES, 
PROFESSIONALS AND STUDENTS.
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You founded your own Landscape 
Architecture practice, JF Studio, 
in 2018. How did this come about?

I always had the idea that one day I would 
start my own practice in Landscape 
Architecture and I just did not know when 
until the right moment came up. 

Before I started my own business, I worked 
in various landscape companies in different 
countries which has been quite a journey for 
me and helped shape the idea of what I 
wanted and then be able to realise it. With 
my undergraduate background in Ecology 
and Environmental Engineering, I was able 
to understand the Landscape Architecture 
discipline in a more systematic and scientific 
way. This brings more values including 
sustainability, ecological connectivity and 
more beyond aesthetics into my design 
work. After working in the industry for over 
11 years, it became apparent to me that 
starting my own practice is the best way to 
reinforce those values and brings meaning 
and purpose to my work.

Of course Entrepreneurship is never easy. 
There are a lot of challenges along the way, 
particularly wearing multiple hats from the 

beginning, finding the right employees, 
sourcing projects, developing business itself 
and balancing all of those tasks with being 
the principal landscape architect at the 
same time. Those are not unexpected. But it 
is those challenges that keeps the business 
going and improving. 

A lot of your recent work has been with 
councils. How did this come about?

A lot of people see the pandemic as a 
restriction for business development, which 
was the same for JF Studio in some way, but 
it also opens up a new window. When the 
private sector faced challenges during COVID 
lockdowns, we put up our capability 
statement for public projects and won 
projects, which started our journey in the 
public sector. Public projects provide the 
best opportunities to engage with 
communities and the land, which our 
expertise in climate and sustainable 
design can greatly contribute to. 

As a new studio, winning projects in 
competition with large companies, I am 
proud of what we have achieved so far. 

REJUVENATING COMMUNITIES 
THROUGH LANDSCAPE ARCHITECTURE By Sophie Hill

What are some recent projects 
you’ve been working on? 

We have just completed the design for a 
$6.2million project with Murrindindi Shire 
Council at Eildon, one of the public projects 
that we won among many large and 
well-established companies. We won the 
project as the Lead Design Consultant with 
11 sub-consultants in our design team. 

The project is located in Eildon – a suburb in 
northeast Regional Victoria. The project 
comprises around 3.9-hectares of land from 
both Thomas Marr Reserve and Walter Moore 
Reserve. The design includes a regional 
all-ages and all-abilities splash park and play 
space, a local skatepark and pump track and 
other park amenities including toilet blocks, 
and BBQ shelters.

The Eildon Reserves concept links site, 
cultural, and natural history into the spatial 
configuration of the entire site. Through 

reflecting the historical moments, events 
and elements, the reserves will reveal the 
stories of the region, invite people to engage, 
respect and be educated and inspired. The 
design narrative of the play space not only 
brings opportunities for all ages and 
abilities, but will also enhance the identity 
and improve the connectivity of the site and 
the Lake Eildon region for tourism. The play 
journey is embedded with stories from 
natural environments in the region including 
water, wetland, mountain and sky.

The concept design was supported by the 
community. We attended the community 
sessions with the Council Officer and talked 
to them about the concept and listened to 
their ideas of what the place should be, 
integrating their feedback into further 
detailed design. It was such a pleasure 
working with the community and the 
Council. 

Designing for children and youth has 
emerged as a bit of a theme in your work. 
What is unique about designing for 
children and youth?

I have particular interests in children and 
youth related design projects including 
playground design and educational 
landscape design from both my personal 
values and my past professional 
international experience prior to founding 
JF Studio. I think designing for young 
generations is one of the most important 
roles in being a landscape architect. The 
play space provides the best developing 
environment for future generations who 
have great potential in shaping the 
landscape for the future and building their 
empathy towards the natural environment, 
which will benefit themselves and the world 
in many ways. 

JENNY YU COMPLETED HER 
MASTER OF L ANDSCAPE 
ARCHITECTURE AT THE 
UNIVERSIT Y OF MELBOURNE 
IN 2017 AND HAS SINCE 
GONE ON TO ESTABLISH AND 
RUN HER OWN THRIVING 
L ANDSCAPE ARCHITECTURE 
STUDIO. HERE, SHE TELLS US 
ABOUT HER PATHWAY TO 
CREATING JF STUDIO AND 
THE PROJECTS THE STUDIO 
HAS BEEN WORKING ON.

Above: Joy Avenue Preschool

Opposite: Eildon Reserves Splash Park 
and Playground Perspective
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What advice do you have for people 
thinking of applying for this scholarship?

I would encourage anyone who qualifies for 
this scholarship to apply, regardless of what 
they think the outcome would be. This 
scholarship is truly extraordinary, as it not 
only financially supports under-represented 
demographics of women and Indigenous 
individuals in STEM, but also acknowledges 
and celebrates the unique skillset that 
individuals from these communities may 
bring to Engineering and IT. If I could give 
one tip to students looking to apply for this 
scholarship, or study in this field, it would be 
to have a really clear ‘why’. Clarifying the 
reason you want the scholarship or want to 
study technology is key for success in both 
areas, as it gives a baseline to keep returning 
to whenever things get challenging. 

What has been one of your standout 
learnings at the Faculty of Architecture, 
Building and Planning?

The main thing I have learnt since starting 
my Bachelor of Design is how diverse the 
community of Design can be. I love that it 
can stretch from something as theoretical 
as Digital User Experience to something 
physical like Urban Planning. I think it is 

really interesting how the main learnings 
of ‘design thinking’ can be applied to so 
many different industries. For me, it’s really 
exciting to know that there are so many 
potential options, and understanding that 
design underpins them all makes me really 
excited to continue my learnings in my 
Design degree.

What are your plans after completing 
your Bachelor of Design (Digital 
Technologies major)?

After my Bachelor of Design, I am planning 
to continue studying at the University of 
Melbourne for my Masters in Information 
Systems. I am really excited to get to learn 
more about digital systems and user-
computer interaction as that is what I am 
currently planning to go into for my career. I 
am incredibly fortunate that this scholarship 
supports me through my Masters study, and 
I am eager to study more in a specialised 
manner in regards to what I am passionate 
about, once I have the broad understanding 
that my Bachelor’s degree provides.  

Victoria was one of four recipients of the 
Telstra Technology and Innovation 
Scholarships for 2022, which support women 
or Indigenous students on their path to be 
future technologists and innovators.

We caught up with Victoria to talk about her 
studies, her advice and how receiving the 
scholarship has made an impact.

What led you to study the Bachelor of 
Design (Digital Technologies Major) from 
the Faculty of Architecture, Building and 
Planning at the University of Melbourne?

I have always been really passionate about 
Information Technology just because of the 
enormous possibilities it provides. To be 
able to significantly impact another 
individual’s life, potentially from the other 
side of the world, is a truly exciting prospect 
for me. 

My specific interests lie in the creation step 
of creating digital products, which is one of 
the main reasons the Digital Technologies 
major in the Bachelor of Design appealed to 
me. A lot of tertiary institutions offer 
qualifications in the technical side of IT, 
however I really liked that the University of 
Melbourne’s Bachelor of Design offered a 
more creative alternative, focused on 
problem-solving and innovative thinking. 

For me, the Bachelor of Design was a perfect 
middle-ground between the functional and 
logistic understandings of IT, and the more 
creative.

What is it like to be one of four recipients 
of the Telstra Technology and Innovation 
Scholarship 2022? 

I truly cannot put into words how much this 
scholarship means to me; I am humbled to 
have been selected as one of this year’s 
recipients. As a student living at a residential 
college during university, the scholarship 
money will always be appreciated to support 
my independent living. 

The security that such a large amount of 
money brings cannot be overstated – 
allowing me to maximize every opportunity 
in both university life and study. As someone 
who enjoys spending my time with others, I 
am so excited to spend more time involved 
in the community – an opportunity which 
has been made possible by the security this 
scholarship has gifted me. 

COMBINING THE 
CREATIVE AND THE 
FUNCTIONAL IN 
FUTURE INNOVATION

By Sophie Hill

VICTORIA MCKENZIE CHOSE 
TO STUDY THE BACHELOR OF 
DESIGN, MAJORING IN DIGITAL 
TECHNOLOGIES, BECAUSE 
IT PROVIDED THE PERFECT 
MIDDLE-GROUND BETWEEN 
THE FUNCTIONAL AND LOGISTIC 
UNDERSTANDINGS OF 
INFORMATION TECHNOLOGY, 
AND THE MORE CREATIVE SIDE. 
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‘THERE IS NO/
ONLY PUBLIC 
ARCHITECTURE’

The global pandemic has clearly brought 
this issue into sharp focus. Over the last 
two years Melburnians have witnessed the 
opening night of the ballet on Margaret Court 
tennis arena, drive-in movies inside the 
exhibition hall at the Melbourne Convention 
and Exhibition Centre and the world heritage 
listed Royal Exhibition Building in Carlton, 
the seat of Australia’s first National 
Parliament, become a major medical hub 
for vaccinations and COVID-19 testing.” 
— Hamish Lyon, Director, NH Architecture

NH Architecture explored the changing role 
of public buildings in their exhibition as part 
of the Melbourne School of Design's Alumni 
Survey Series.

Also featuring as part of Melbourne Design 
Week, the exhibition drew from a catalogue 
of projects spanning nearly 20 years of 
practice to investigate the intersecting 
themes of manufacture, operation, access, 
and engagement, revealing the uncertain 
nature of public buildings in a contemporary 
practice setting where public projects are 
increasingly challenging, complex and time 
consuming to procure.
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“WHO CARES ABOUT PUBLIC 
ARCHITECTURE? DOES THE 
PUBLIC? WHO ARE ‘THE PUBLIC?’

Images: by James Rafferty
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BUILDING ON COUNTRY 
IN CUMMERAGUNJA     

By Sophie Hill

On May 9, a delegation from the University 
of Melbourne’s Chancellery visited the 
Indigenous community at Cummeragunja 
to meet community elders together with 
students and staff from the Faculty of 
Architecture, Building and Planning’s 
Melbourne School of Design (MSD).

The Melbourne School of Design team had 
been in Cummeragunja as part of a co-
development between the Cummeragunja 
Housing and Development Association 
(CHADAC), Academy of Sport, Health and 
Education (ASHE) and the University of 
Melbourne’s Bower Studio, an initiative led 
by Dr David O’Brien, which sees groups of 
postgraduate students work alongside 
Indigenous communities to design and 
construct community infrastructure.

Together with the Cummeragunja 
community, the students had just completed 
construction of a pavilion as part of an 
outdoor learning project. 

The project began in 2019 with a series of 
conversations between CHADAC, the New 
South Wales Aboriginal Land Council and 
the University of Melbourne. Elders and 
community proposed creating a pavilion 
from local timber that would become part 
of a cultural precinct on country for the 
community. The pavilion’s main function 
would be as a gathering and meeting place.

Students consulted with the Cummeragunja 
community to develop a suitable design. In 
February 2021, a first group of students and 
staff travelled to New South Wales to 
complete the concrete footings followed by 
another group who completed some of the 
pavilion seating in April 2021. In 2022, two 
student groups worked to finish more 
seating, build the timber structure and fix 
the steel roof. 

The University of Melbourne Chancellery 
delegation, including Professor Nicola 
Phillips (Provost), Dr Julie Wells (Vice-
President Strategy and Culture) and 
Professor Barry Judd (Pro Vice-Chancellor 
Indigenous) were honoured to meet with 
Yorta Yorta elders Uncle Colin Walker, 
Aunty Faye Walker, Aunty May Walker and 
Uncle Leon Atkinson to mark the completion 
of the pavilion.

“On-country learning is an important way 
for our community to celebrate Yorta Yorta 
cultural heritage and foster future identity 
and connections to country, and this 
pavilion will be a place for teaching and 
learning activities”, said Community Elder 
Aunty May Walker. She already has plans for 
a five-week cultural program where groups 
will gather at the pavilion for discussions 
with artists and workshops on how to make 
traditional tools.  

“Ours is the oldest living culture in the world, 
and it’s fantastic to see University students 
wanting to learn about our culture and 
wanting to collaborate with us and share 
knowledge” said Aunty May, “it’s also 
inspiring to see the kids in our community 
working alongside the University students, 
learning new skills which they can take out 
into the world. 

I’M PROUD THAT THE YOUNGER 
KIDS, ESPECIALLY THE GIRLS, CAN 
WALK OUT AND SEE YOUNG WOMEN 
USING POWER TOOLS AND 
WORKING IN BUILDING”

An incremental approach to building the 
pavilion has ensured that the process was 
undertaken in a collaborative way, with 
Indigenous knowledge incorporated into the 
development so that the initial designs could 
easily be adapted based on the knowledge 
and guidance provided by Indigenous 
leaders and the community.

Aunty May said the community really 
benefitted from being an active partner in 
the process. “We really appreciate having 
a unique set of architects come to our 
remote community and ask us what we 
want designed and built. The two-way 
communication and collaboration is key. 
We’re working together and breaking down 
barriers”, she said.

“We would like to acknowledge the 
generosity of the Elders and community 
who have shared their support, knowledge, 
stories and experience to help co-develop 
this project” said Professor Barry Judd, 
Pro Vice-Chancellor Indigenous. “This is an 
example of how we can work together, to 
learn from each other and incorporate 
Indigenous knowledge, culture and practice 
into our teaching and research”.

“The Faculty is thrilled to have had the 
opportunity to work alongside the 
Cummeragunja community on this project” 
said Professor Julie Willis, Dean of the 
Faculty of Architecture, Building and 
Planning. “Many students have indicated 
the Bower Studio represents their most 
memorable educational and life experience, 
and we as a Faculty look forward to 
continuing to work alongside communities 
across Australia and South East Asia to 
improve the built environment in remote 
and regional areas.”

Bower Studio has worked across 28 
locations in Australia, Thailand and Papua 
New Guinea since 2008. Bower Studio works 
in communities upon invitation by 
community leaders, and the student 
teams always work on projects alongside 
a local workforce. This helps form stronger 
relationships between students, staff and 
locals, creating more meaningful outcomes 
and ensures that all participants experience 
the project as a partnership. 

Working in partnership also ensures that the 
students return to Melbourne with stronger 
and more relevant knowledge and capability 
to suggest future community improvements, 
and gain a thorough understanding of the 
importance of community input and 
incorporating community or clients’ 
needs into every step of a project.

The next phase of the project is already 
underway, with students currently working 
on larger designs that will be presented to 
the community in June 2022. Designs include 
aged living facilities, camping infrastructure, 
landscape nodes and improved access 
points to the Dungala River.

“HAVING THE STUDENTS WORK 
WITHIN AND ALONGSIDE THE 
COMMUNIT Y ON THE PAVILION 
MEANS THAT THEY HAVE A DEEPER 
UNDERSTANDING OF THE 
COMMUNIT Y, OF THE L ANDSCAPE 
AND OF THE NEEDS AND WANTS 
OF LOCALS”, SAYS DR O’BRIEN, 
“THEY ARE THEREFORE IN A 
STRONG POSITION TO PROVIDE 
DESIGNS FOR L ARGER PROJECTS, 
WHICH THE COMMUNIT Y CAN PUT 
FORWARD FOR FUTURE FUNDING 
FOR CONSTRUCTION”.

Dr O’Brien greatly appreciated having the 
Chancellery team visit in person, as almost 
all of Bower Studio’s projects have been in 
remote locations that are difficult to access. 
“This is the first time we have been able to 
have senior University leaders visit one of 
our partner communities, meet elders and 
see Bower Studio’s work” he said. “It’s 
important to share the work our MSD 
students make in communities such as 
Cummeragunja – over 100 MSD students 
have participated in this project alone. 
Now the building is complete, the fourth 
group of students will spend the rest of 
semester preparing designs to reflect the 
community’s new ambitions.”

>

Read more about Bower Studio and this 
project at: bowerstudio.msd.unimelb.edu.au
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Images: courtesy of Bower Studio
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The exhibition was organised by Martino 
Stierli, The Philip Johnson Chief Curator 
of Architecture and Design, Anoma Pieris, 
guest curator and Professor, the University 
of Melbourne, and Sean Anderson, former 
Associate Curator, with Evangelos 
Kotsioris, Assistant Curator, Department 
of Architecture and Design. The curatorial 
team consulted with leading scholars of 
modern architecture from the region, 
many of whom also contributed to the 
accompanying exhibition catalogue.

Anoma Pieris of MSD, guest curator at the 
exhibition, shares how ground-breaking 
modern architecture emerged in this 
period and how these architects wielded 
modernism tactically to break away from 
the colonial past.

Your research has led you to be involved 
in an exhibition called the Project of 
Independence at the MoMA. Firstly, can 
you tell us a little about your research 
areas?

My research areas are broad and include 
other parts of Asia, so let me focus on my 
publications on Sri Lanka. In 2007, I 
published a book on the post-independence 
desire for modernity titled Imagining 
Modernity: The Architecture of Valentine 

Gunasekara. It covered the career of the 
architect Valentine Gunasekara, a modernist 
who was marginalised in a society where 
vernacular strains of regionalism had greater 
cultural resonance.  This was followed in 
2012 with Architecture and Nationalism in 
Sri Lanka: The Trouser Under the Cloth, 
which explored ways in which indigeneity 
cloaked Western influences as expressed 
through the built environment. It reflected 
on the later regionalist period, which I am 
more familiar with. My most recent book, 
Sovereignty Space and Civil War in Sri Lanka: 
Porous Nation, was a spatial study of the civil 
war in Sri Lanka.

While these themes may seem varied, 
my overall approach is influenced by a 
postcolonial scholarly approach known as 
Subaltern Studies. It focuses on marginalised 
subject positions that are typically excluded 
in the writing of history. Using the lens of the 
built environment, I try as far as possible, to 
draw attention to the lives and experiences 
of these underrepresented groups. Whether 
it’s prison labour in the colonial construction 
industry, First Nations’ architecture in 
Australia or impacts of civil war, my work has 
been on topics that traditionally lie outside 
the purview of an architecture historian. 
While I am not well-known in Australia, 
my work has been well-received elsewhere.

Can you tell us a little about the 
exhibition?

The Project of Independence: Architectures 
of Decolonization in South Asia, 1947–1985 
explored the ways in which modernism and 
modern architecture were used tactically 
across South Asia to differentiate the new 
post-independence institutions, new cities, 
industrial buildings, housing, etc. from past 
colonial architecture designed for similar 
programs. The countries featured were 
all former British colonies. After Partition, 
the term used to describe the violent 
separation of India and Pakistan at 
independence, these countries chose to 
articulate their identities as distinct 
territories.

A very interesting feature of the exhibition 
was its focus on transnational influences 
alongside nation-building. Past exhibitions 
have respected the national boundaries and 
represented the architecture of distinctive 
nation’s states. The Project of Independence 
offered a more fluid understanding of a 
shared social and political vision as it 
manifests in the region’s architecture. 
Rather than respecting artificial constructs 
like borders and political territories, we 
selected themes like political spaces, 
industry and infrastructure, educational and 
civic institutions, new cities and housing.

ANOMA PIERIS ON 
THE PROJECT OF 
INDEPENDENCE

THE MUSEUM OF MODERN ART, NEW YORK (MOMA) EXHIBITION 
THE PROJECT OF INDEPENDENCE: ARCHITECTURES OF 
DECOLONISATION IN SOUTH ASIA, 1947-1985 SHOWCASED HOW, 
FOLLOWING THE END OF BRITISH RULE IN 1947/48, ARCHITECTS 
IN TODAY’S INDIA, PAKISTAN, BANGL ADESH, AND SRI L ANK A 
EXPLORED MODERN ARCHITECTURE AS A MEANS OF 
PROCL AIMING THEIR AUTONOMY, ARTICUL ATING THEIR 
NATIONAL IDENTITIES, AND ENACTING SOCIAL PROGRESS.

By Tanvi Ahuja

Tangalle Bay Hotel, Sri Lanka by Valentine Gunasekara, Christopher de Saram 
and Jayati Weerakoon. Photo: Nihal Fernando, Studio Times Ltd

Indian Institute of Technology (IIT) in Kanpur, India (1959-66) by 
Achyut Kanvinde and Shaukat Rai (est. 1955). Kanvinde Archives. 

Hall of Nations, Pragati Maidan, New Delhi India by Raj Rewal and Mehendra Raj. 
Musée National d’Art Moderne, Centre Georges Pompidou 
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How did you come to be a guest 
curator for the exhibition?

In 2018, I was invited to New York by MoMA  
to present at a C-Map workshop on the 
architect Valentine Gunasekara. I believe 
that Gunasekara, being a modernist, had 
piqued their interest. Further, MoMA hosted 
a workshop in Colombo, Sri Lanka gathering 
a group of architects and scholars of 
architecture to initiate a discussion on 
setting up and framing an exhibition on 
South Asia. I wrote up a short introduction 
with decolonisation as a possible theme, 
which resonated with the curators’ thinking 
on the project. This was the starting point of 
my involvement. As having a voice from the 
region was important for MoMA, they invited 
me to be guest curator.

We had intensive curatorial workshops to 
develop the structure and themes for the 
exhibition and began selecting the possible 
exhibits, but the pandemic disrupted the 
process. We then moved to virtual meetings 
and worked online on the gallery layout. 
As you can imagine much of the hard work 
was done by the MoMA team in identifying 
material suitable for transportation in offices 
and archives across four different countries, 
as well as in Europe and North America.  
This process was impacted by the state of 
the materials, the levels of collaboration 
possible at the time and COVID related 

Sardar Vallabhbhai Patel Municipal Stadium, Ahmedabad, India. 1959–1966. Architect: Charles 
Correa (1930–2015). Engineer: Mahendra Raj (b. 1924). Exterior view. Photo: Randhir Singh

delays. I was more intimately involved in 
preparing the catalogue, which was also 
done collaboratively with a large team of 
authors including many of South Asian 
origin. The two other Australia-based 
authors are Peter Scriver and Amit Srivastava 
from the University of Adelaide, who write 
authoritatively on modern Indian 
architecture.

How do you think modern architecture 
expresses idealistic societal visions as 
compared to colonial architecture? 

I wrote an essay for the exhibition catalogue 
called Institutionalizing Sovereignty: Designs 
for New Universities. The architects that I 
examined for this essay used modern 
architecture and modernist aesthetics 
tactically to differentiate architecture from 
colonial times and to democratise society.  
I personally appreciated the opportunities 
that local tertiary education afforded my 
parents and saw it as instrumental in 
decolonising social mobility.

For instance, the universities created in 
India during the colonial period were mainly 
for law, medicine and the humanities, 
whereas after Independence, the then Prime 
Minister Jawaharlal Nehru insisted on the 
creation of institutes for science and 
technology, agriculture and management, 
upskilling an entire generation. In my essay, 

I mention that for the citizens of these 
countries to realise the dream of sovereignty, 
of being able to control your own destiny, 
education was very important.

In fact, the ideas of the campuses were 
conceived in a way that conveyed the 
sentiment of democracy and sovereignty 
through their design. If you look at the IIT 
Kanpur, the architect Achyut Kanvinde, 
conceived of it as a diagram of the human 
body with the heart at the centre and the 
nervous system and the arteries connecting 
to organs. He made sure that the distance 
between the residential halls to the centre 
was never more than five to 10 minutes so 
that the campus became a tightly knit 
community. The buildings were linked by 
walkways, in a manner that integrated 
informal movement and spatial practices 
into the formal designs. Prajakta Sane who 
wrote her doctorate on Kanvinde at UNSW 
kindly introduced me to his work.

How has your overall experience been 
working on the Project of Independence?

I was very impressed by how hard the team 
at MoMA worked. They were extremely 
gracious to me. It was difficult for me to 
travel, and the MoMA curators were very 
understanding. By the time we began work 
on the catalogue and the gallery layout, the 
pandemic forced us all to meet online. I was 

finally able to travel there for the opening in 
February and must say I am delighted at the 
high level of public interest.

The Project of Independence: Architectures 
of Decolonization in South Asia, 1947-1985 
was exhibited at MoMA from 20 February 
– 2 July 2022. More information is available 
at the MoMA website.

Installation view, The Project of Independence: 
Architectures of Decolonization in South Asia, 
1947–1985, on view at The Museum of Modern Art, 
New York from February 20, 2022, through July 2, 
2022. Photo: David Almeida

Escorts Factory, Faridabad, India. 1958–62. Joseph Allen Stein and 
Associates (est. 1955).  Joseph Allen Stein (1912–2001). Interior view. 
1964. Photo: Madan Mahatta

Chittagong University, Chittagong, East Pakistan (Bangladesh). 1965–71. Vastukalabid 
(est. 1964). Muzharul Islam (1923–2021). Exterior view. Photo: Randhir Singh
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INSIDE  
THE FACULTY

PEOPLE AND NEWS
EVENTS AND 
EXHIBITIONS

The Faculty of Architecture, Building 
and Planning acknowledges the passing 
of influential and valued members of the 
design community in 2022 and celebrates 
their contributions 

Hugh O’Neill AO 

A distinguished alum, esteemed educator 
and valued friend of the Faculty, Hugh O’Neill 
AO was a first year coordinator in the Faculty 
for over 30 years, inspiring generations of 
architecture students. He wasn’t just an 
educator, he took a personal approach to 
his role, and became friend, confidant and 
adviser to many. 

Hugh’s work was acknowledged when he 
was awarded Officer of the Order of Australia 
(AO) in 2013 for distinguished service to 
architecture through contributions to 
tertiary education and fostering relations 
with Asia, particularly Indonesia. His legacy 
continues to support architecture students 
at the University through the Hugh O’Neill 
Fund which was set up in recognition of 
Hugh and those he influenced. 

John Andrews AO 

One of Australia’s most well-known and 
well-respected architects, John Andrews 
designed many acclaimed structures in 
Australia, Canada and the United States. 
He won numerous awards for his work, 
including the 1980 RAIA Gold Medal and 
an Honor Award from the American 
Institute of Architects. 

His Scarborough College, later known as 
the Andrews Building, launched him into 
the spotlight with the building featuring in 
popular media, including the cover of Time 
magazine in 1967. 

Andrews worked closely with our staff and 
researchers in facilitating the John Andrews 
Symposium held in 2012, and left a lasting 
impression for his legacy of work, his 
brilliance and his kindness.

Allan Powell 

Allan graduated with a Bachelor of 
Architecture from the University of 

Melbourne in the early 1970s, and went on to 
complete a master’s degree in architecture 
at RMIT in 1992. 

Throughout his decades long career, he 
designed many celebrated projects in 
Melbourne and on the Mornington Peninsula 
including Di Stasio House and the TarraWarra 
Museum of Art.  

He first worked for architect Guilford Bell, 
saying he was first drawn to Guilford Bell 
because the work wasn’t particularly 
fashionable, but it was elegant, sensitive, 
simple and featured a lot of symmetry. 

Going on to start his own practice in the late 
70s, Powell was interested in the mindsets 
buildings could elicit, recalling that a 
highlight about his project TarraWarra was 
that it was not a building, but a state of mind 
that enables you to be in the middle of 
nowhere and let your mind wander. 

Emeritus Professor Allan Rodger  

Allan was appointed to a Chair of 
Architecture in the Faculty in 1974, which 
he held until retirement in 1996, including 
periods when he served as Dean and Head 
of Department. Born in 1935, he studied at 
the Universities of Dundee and Durham, 
practised architecture in London, and 
taught at the Universities of Edinburgh 
and St Andrews before his appointment 
at Melbourne.  

Allan was a pioneer in ecological thinking, 
and an early proponent for fundamental 
changes in architectural thinking to address 
the challenges of climate change. He was 
deeply involved in programs of self-help 
housing in Victoria and was a Foundation 
Director of the CERES Project in Brunswick. 
At the global scale he was active in UN-
Habitat and the International Union of 
Architects (UIA).  

Allan will be remembered for his 
encouragement of so many students and 
younger staff, for his relentless positivity in 
the face of the big challenges of our age, 
and for his continued vigour and 
engagement in such issues.  

Melbourne Design Week 

In March 2022, Melbourne School 
of Design hosted a broad program 
of inspiring exhibitions, floor talks, 
films, tours and workshops as part of 
Melbourne Design Week. Over a span 
of 10 days, the program was designed 
to respond to the theme, Design the 
world you want.  

There is no/only public architecture 

As part of Melbourne Design Week, the 
Dulux Gallery at Glyn Davis Building 
launched the 2022 exhibitions program 
with an Alumni Survey series exhibition. 
This exhibition by NH architecture, titled 
There is no/only public architecture, 
examined the complexity of publicness 
in contemporary architecture. Hamish 
Lyon, the director of NH Architecture, 
discussed public architecture in a 
keynote lecture and floor talks over 
the exhibition’s duration from 21 
February to 1 April. 

Dean’s Lecture Series 

In April, Jennifer Gabrys from the 
University of Cambridge presented a 
lecture on how atmospheric citizens are 
constituted through practices of sensing 
environments and working to build 
more breathable worlds. Drawing from 
her forthcoming book on Atmospheric 
Citizens: How to Make More Breathable 
Worlds, some of her research projects 
along with Faculty research on 
environmental sensors were also 
exhibited in the Brian Lewis Atrium in an 
exhibition titled Highly Sensitive. The 
exhibition catalogue is available for 
download at our website: msd.unimelb.
edu.au/news/the-highly-sensitive-
exhibition. 

In May, architects Antón García-Abril 
and Débora Mesa of Ensamble Studio 
presented their research on issues 
addressing the construction of the 
landscape or prefabrication of the 
house. 

The Southern Built Environment 
Research Seminar Series 

In March, the faculty launched a 2022 
monthly research seminar series 
focusing on the global southern built 
environments. The series combines 
and showcases the expertise and 
passion of the faculty’s academic 
and their research collaborators whose 
research projects continue to have a 
meaningful impact on communities in 
the Global South encompassing Asia, 
Africa, Latin America and Oceania. 

MSDx Winter 

After a two-year hiatus, MSDx Winter 
returned in person in June with the 
Glyn Davis Building coming to life with 
student work. The exhibition showcases 
work from graduating students with 
exhibited projects ranging from highly 
speculative propositions to more 
practice-oriented efforts, from small 
design interventions to large urban 
proposals and beyond. In addition 
to the projects physically on display, 
many students contributed digital 
components of their designs which are 
still available to view at the MSDx Winter 
Digital Gallery.  

Photo by Sophie Hill
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